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NOTA DEL EDITOR 

The end o f  CeZestinesca1s f o u r t h  year  o f  record ing  and--I hope--en- 
couragi  ng estudios ce Lestinescos around the  w o r l d  prov ides us w i t h  s t rong 
f e e l i n g s  o f  s a t i s f a c t i o n  as w e l l  as t h e  knowledge t h a t  the re  i s  much y e t  
t o  be done. Among t h e  good s igns would be the  a d d i t i o n  o f  two new corre- 
sponsaZes, MAR10 FERRECCIO PODESTA f rom C h i l e  and JEAN-PAUL LECERTUA from 
France, and the increase i n  new members f rom the  l a s t  i s s u e  t o  t h i s ,  a l -  
most a l l  overseas i n d i v i d u a l  and i n s t i t u t i o n a l  subscr ibers .  We welcome 
them h e a r t i l y .  

Th is  i ssue  c a r r i e s  a  though t fu l  ? n a l y s i s  o f  the meaning o f  an impor- 
t a n t  passage i n  LC (by Miguel Garci-Gomez) which i s  a  r e a c t i o n  t o  a  pre- 
v ious a r t i c l e  t h a t  appeared i n  Celestinesca by M. C R I A D O  DE VAL. Profes- 
so r  GARCI-GOMEZ and t h e  authors o f  t h e  f o l l o w i n g  a r t i c l e ,  K. KISH and U. 
RITZENHOFF a r e  a l l  new t o  these pages. The l a t t e r s '  a r t i c l e  deals w i t h  
t h e  fo r tunes  o f  LC i n  e a r l y  s i x teen th -cen tu ry  Germany w h i l e  met i cu lous ly  
cons t ruc t ing  a  theory  o f  a  double t r a n s l a t i o n  - e f f o r t  on t h e  p a r t  o f  
C h r i s t o f  Wirsung. T h e i r  e x p o s i t i o n  and reasoning a re  conv inc ing and fas- 
c i n a t i n g  t o  f o l l o w .  KEITH WHINNOM c o n t r i b u t e s  two notes.  The f i r s t  asks 
f o r  a  response and I hope t h e r e  w i l l  be many: these may be addressed t o  
Professor Whinnom o r  t o  these e d i t o r i a l  o f f i c e s .  H is  second note  i s  a  
tour de force pos t -sc r i  p t  t o  t h e  n o t e .  on a  p a r t r i d g e - h u n t i n g  a l l  usion 
from LC c o n t r i b u t e d  e a r l i e r  t o  CeLestinesca by D. S .  SEVERIN. 

This issue c a r r i e s  more reviews (two books, two p1 ay product ions and 
one f i l m )  than prev ious numbers and several  more are  i n  the  works for :  f u -  
t u r e  numbers, beg inn ing what I hope w i l l  be a  hea l thy ,  p r o d u c t i v e  s e r v i c e  
t o  t h e  readersh ip .  The P R E G 0  N E R 0 s e c t i o n  i s  t h e  l o n g e s t  ever.  
I t inc ludes a  rev iew o f  recent  . occurences i n  the wide f i e l d  o f  i n t e r e s t  
o f  t h i s  b o l e t h ,  presents  a b s t r a c t s  o f  papers t o  be read a t  t h e  rejuvena- 
.ted ( a f t e r  a  three-year  absence) seminar on LC Scholarship a t  the  annual 
meetings o f  t h e  Modern Language Assoc ia t ion,  and inc ludes  va r ious  l e t -  
t e r s .  One o f  these proposes t h a t  the  membership c o n t r i b u t e  notes on new 
and recent  l e x i c a l  i tems made p o s s i b l e  by LC and a sample ( ' c e l e s t i n e o ' )  
i s  provided. I endorse the idea and ask the  readers o f  CeLestinesca t o  
be a l e r t  f o r  such l e x i c a l  i tems i n  t h e i r  read ing and t o  send i n  r e p o r t s .  

F i n a l l y ,  the re  i s  the e i g h t h  suplement t o  my LCDB w i t h  some 40-odd 
new t i t l e s  c u l l e d  f rom the  l a s t  s i x  months o f  t r a c k i n g  b ib l i og raphy .  
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Plans a re  now under way f o r  the  product ion o f  LCDB 11, which w i l l  be s i -  
m i l a r  i n  format t o  the  f i r s t  one. However, i t  w i l l  be a s i n g l e  con f l a t ed  
l i s t i n g  ( w i t h  t he  usual subdiv is ions:  Theses, Monographs, Ed i t i ons ,  
T rans la t ions  and Adaptations, Studies) i nco rpo ra t i ng  the  o r i g i n a l  LCDB 
l i s t ,  a l l  t he  CeZestinesca supplements, p l us  addenda which w i l l  expand 
coverage from one qua r t e r  t o  a h a l f  'century (1930:1980). 

Th is  number, l i k e  i t s  predecessors, i s  generously sp r i nk l ed  w i t h  il- 
l us t ra t i ons .  O f  these there  seem t o  be l i m i t l e s s  p o s s i b i l  i t i e s  f o r  the  
f u tu re .  S t i l l ,  I would l i k e  soon t o  be ab le  t o  run  some o r i g i n a l  celes- 
t inesque drawings (b lack and wh i te )  and look  t o  t he  readers f o r  submis- 
s ions o r  recommendations. 

I am beginning t o  hear from colleagues who teach LC about i n t e r e s t -  
i n g  methods used i n  the presentat ion o f  the  work and i n  s tudent  p ro j ec t s  
r e s u l t i n g  f rom exposure t o  i t .  One f u t u r e  goal i s  t o  have some o f  these 
techniques and p ro j ec t s  descr ibed i n  these pages. Would teachers us ing 
non - t r ad i t i ona l  teaching approaches i n  the  p resen ta t ion  o f  LC please com- 
municate w i t h  me, so t h a t  I may begin c o l l a t i n g  data f o r  a f u t u r e  r epo r t ?  

To end t h i s  summary, I would l i k e  t o  make c l e a r  one very  impor tant  
a c t i v i t y  t h a t  keeps Celest inesca a1 i v e  and var ied :  reader reac t ion .  
Without the dozens o f  le t ters- -most  a l l  w i t h  use fu l  and usable comments, 
suggestions, ideas, and con t r ibu t ions - - the  very at tempt t o  channel so 
many f a r - f l u n g  cur ren ts  l i n k e d  t o  Za Ziteratura cezestinesca i n t o  one 
twice-year ly  boZet& would be an i m p o s s i b i l i t y .  I get  such l e t t e r s  no t  
on ly  from f r i ends ,  corresponsales, and new subscr ibers ,  b u t  a l so  from the  
general readership, graduate students i n t e r e s t e d  i n  pursu ing CeZestina 
s tud ies  and the  occasional non-academic. I have met and made a good many 
f r i e n d s  s ince beginning t h i s  en te rp r i se  and i t  has always been rewarding 
hard work o f  the  k i n d  t h a t  produces deep s a t i s f a c t i o n .  Do keep your con- 
t r i b u t i o n s  coming, keep recommending us t o  cu r ren t  and f u t u r e  ~ l l e a g u e s ,  
l i b r a r i e s ,  students, and f r iends who enjoy LC,  and t he  boletzn can on l y  
become even more i n t e r e s t i n g  and cur ious.  We w i l l  cont inue t o  s t r i k e  a 
balance between the  t r a d i t i o n a l  s cho la r l y  i tern and the  s l i g h t l y  zany, 
o f f b e a t  item, wh i l e  we cont inue t o  document and a f f i r m  an unf lagg ing de- 
v o t i o n  t o  t he  legacy l e f t  us by Fernando de Rojas. 

<on un sa l  d o  m,uy c o r d i a l  a todos, 

Joseph Snow 'a 
E d i t o r  
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"AMC!? IMPERUIO" 0 "AMOR IWROUO"? (5 I, 94) 

Miguel Garci -~6mez 
Duke University 

No hace mucho s e  preguntaba (y nos preguntaba) M. Criado de Val en 
l a s  piginas de e s t a  misma revis ta  por e l  s ignif icado de "amor imperuio," 
a l a  vez que ex~resaba  su extran'eza por haber escapado l a  f rase  a l a  
atencicn de l a  c r i t i c a . 1  Por su forma y contenido, el a r t i cu lo  parece 
es t a r  redactado m& que para dar un golpe de gracia a l a  cuesti6n, para 
levantar l a  l i eb re  a ver s i  algu?o l a  sigue. Reconoce el c r i t i c 0  que en 
l a t fn  impervius es de entrada mas bien tardfa ,  de no abundante empleo, 
con significado de "impenetrabilis," " inaccessibi l is"  ("lack of way"), 

S referido siempre a u n  lugar (fa1 tando l a s  acepciones f igura t ivas i .  En 
l a s  lenguas modernas--admite--"imperuio" s e  document? en espa6ol unica- 
mente en el  pasaje estudiado de LC, no se usa en frances, .pero. aparece en 
10s d i  ccionarios i t a l  i anos , portugueses e i ngleses. En  i t a l  i ano, su uso 
es reciente ( se  ernplea en- l a s  traducciones i t a l i anas  de LC). 

En ningu/n momento, .a pesar de l a s  .reconocidas d i f icul  tades que el  
" la t ina jo"  (en ju ic io  despectivo de J .  Cejador ~ r a u c a ) ~  ofrece,  pre- 
gunta Criado de Val por una posible contaminacion del vocablo, fenomeno, 
como todos sabemos, nada inusitado en el A c t 0  I de LC. Por e l  contrario, 
es' su  opinion que "the a u t 4 r  uses i t  as ,a planned key t o  the whole" 
(p; 5) .  Aunque l a  expl icacion que da del temino se basa e/n l a con;inua- 
cion de Rojas, Criado de Val rehusa decidirse por a t r ibu l r se lo  a es te  o 
a1 antiguo autor ,  afirmando que "imperuio" "was del iberately selected as 
the centerpiece of the amorous theories projected in L c ,  as the defini- 
t ion of the pessimistic idea of an 'amor s in  carnino,' a love with no 
practicable end, one which destroys both Calisto and Melibea" (pp. 5-6). 

La definici6n de Criado de ~ a l  70 d i f i e re  de l a  que ya nos hab<a 
dad0 Cejador y F r y c a :  "im-per-vius dicese de 10 s in  camino." Sin embar- 
go, l a  explicacion que & t e  afi?de es u n  tanto incomprensible: "El amor 
sal t a  por todo, s i n  caminos, e l  s e  10s hace y l lega a1 f i n "  ( I ,  94). 
Como s i  el s a l t o  no fuera un camino, o no 10 fueran 10s que el  amor s e  
ha ce. 

La expl i c a c i h  de Criado de/ Val me parec,e a m? que afirma 10 que 
habria de probar, com? s i  tambien aqu$ nos vieramos obligados a una iec- 
tura de LC "marcha a t ras  ," esas tendencias persistentes ent re  10s c r i t i -  
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cos, de l a s  que ge lament5ba m& recientement), tambign en es t a  revista  , 
James R.  Stamn. Tendriamos, pues, que solo des~ue's de l ee r  toda l a  
obra, llegarfamos a l a  comprensi6n de "imperuio." Peco miremos el  contex- 
to;  habla Celestina: 

Has de saber, ~a/rmeno, que Cal i s t o  anda de amor 
quexoso. E no 10 juzgues f laco,  que e l  amor 
imperuio todas las  cosas vence ( I ,  94). 

La vieja e s t i  tratando de conquistarse a1 joven, de.doblegarle con 
mu1 t i  t u d  de argumentos , razones , emociones , resortes de mil colores. Es 
impropio que Celestina, que habia dicho "Basta para mi mescer un ojo" 
( I ,  65) ,  juzgue el  amor de Calisto como "sin camino"; el  camino es ells. 
Es impropio que l a  gran maestra de argucias emplee u n  adjet ivo que solo 
habi'a de se r  comprendido , t ras .  l a  muerte de Melibea; i q u e '  fuerza iba a 
e jercer  en el  h im0 de ~a'rmeno, que habia de morir antes que l a  heroina? 

El context0 nos induce a pensar que Celestina, m& que de f in i r  el  
amor de Calisto como algp muy y.pecial y h i c o ,  10 t r a t a  de c l a s i f i c a r  
ent re ,  10s de una categoria de faci l reconocimiento por parte .del in ter lo-  
cutor (y e l  l e c t o r ) ,  con el  f i n  de impregnarlo de fuerza 'argumentativa. 
Desdoblems e l  silogismo: 

Calisto anda de amor quexoso, (ahora bien) 
el amor imperuio todas l a s  cosas vence, (luego) 
no 10 juzgues flaco. 

La premisa mayor es una sentencia autorizada,,  aceptada y f ac i l  de 
reconocer, pues se  t r a t a  de un calco, con sus t i  tucion, de l a  de Virgi l io 
( ~ e o q i c a s  1 , 146) : Zabor omnia v inc i t  improbus, sentenci a proverbi a1 
que circulaba $urante l a  edad media y ,  en par t icular ,  documentada en u?a 
obra que, segun quiere Charles B. Faulhaber, pudo s e r v i r  de inspiration 
a1 autor del ~ c t o  I de ~ c . 4  Celestina no ha hecho o t r a  cosa que una 
mo$i f i  caci 6 n  conoci da en l a s  ret6ricas como per  innnutationem, expl i cada 
as1 por H .  Lausberg: "a1 conjunto s e  l e  uita un element0 y en su 'lugar . 
s e  l e  agrega otro nuevo que 10 sust i tuye.  Labor es sus t i tu ido po r  "el 
amor" con gran a c i e r t o , ~  be1 l a s  resonan5ias. Pero sust i tuye "imperuio" a 
improbus? Y s i  es a s i ,  ifue sust i tucion del creador--viejo autor--0 del - 
intgrprete--Rajas? (ya d i j e  que de aceptar l a  explicacidn de 5riado de 
Val, como clave del desenlace pesimista de L c ,  habria que a t r ibu i r se la  a1 
61 timo) . 

Afirnaba con razch Criado de Val que i q e r v i u s  carecfa de acepciones 
f igurat ivas ent re  10s autores cla'sicos, gyiegos y roma9os.6 A q u ~  se 
pued? ya asegurar que t a l e s  acepciones exis t ian  en el  l a t i n  escol ik t ico  y 
ta rd io ,  con un significado que no distaba del direct0 inaccesibiZis,  con 
h f a s i s  no tanto en l a  f a l t a  de camino, como en l a  sublimidad de l a  meta. 
Sobre tal  base, . s e  puede d e f i n i ~  "amor imperuio" como amor inaZcpable , ,  
es  deci r ,  amor (por metonimia) de una mujer inalcanzable, segun habia 
dicho Calisto a Sempronio: 

amo a aquella,  ante quien tan indigno me hal lo,  
que no l a  puedo a l c a n ~ a r  ( I ,  45). 
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0 tambi6n amor inabordable, en el  sentido figurado de abordar:, "acercar- 
se a alguno para conversar con el  ." Habia de deci r Calis to a Parmeno: 

. 

que suba de mano en mano mi mensaje hasta 10s 
oydos de aquella a quien yo segunda vez hablar 
tengo por imposible ( I ,  120,). 

En e s t e  sentido, claro,  "imperuio" bien pudo proceder del primer autor; 
no obstante, me incl ino a pensar que en l a  versio'n original debid leerse 
"el amor improuo.," 

En contraste con l a  pobreza de usos de impervius entre 10s c!&icos, 
y su exclusivo significado local ,  d i rec to ,  improbus es abundantlsimo y 
r ico  en acepciones de ca r i c t e r  s icol6gic0,  moral. Sus connotaci ones son . . 
tan mi l t ip les  como n,umerosas las  emociones que e l  e s c r i t o r  t r a t a  de 
expresar. Me l imitare aquf a mencionar 10s usos de improbus como c a l i f i -  
cat ivo de ese t ip0  de unor a que se  r e f i e re  Celestina--coma e l l a  dice m& 
abajo--entre "machos e hembras." 

Gelio ( ~ o c t e s  Atticae, 19, 2.1) explica su significado: "quae inmo- 
dice voluptas capi tur ,  ea turpis  atque improbd aexistimatur." Aparece do- 
cumentado en muc?os textos l a t inos ,  en t re  10s que s e  destacan algunos 
autores que conoci a bien e'l autor del Acto I y Rojas. Estacio (~ebaida  
7,  300) llama improba connubii a l a  ninfa Dyce t i s  por su desordenado 
apeti t o  de del ei  tes rnatrimoni a les .  Val e r io  Maximo ( ~ a c t o m  Dictoru~que 
Memorabiliwn 5, 7 ,  Ext. 1 )  dice de Antioco, hi jo del rey Seleuco, que s e  
abrasaba en improbis faci,bus, antorchas improbas de incestuoso amor. Con 
r e l a c i h  a un amor tambien incestuoso, habla Arnobio (~dversus  nationes, 
5,  20) de improbis libidinibus de Diespi t e r  por su madre Ceres. Sdneca 
(+ i s tohe  27, 2) se  lamentaba de improbamon voluptatwn, que atormentan 
despu6s de sa t i s fechas .  Y ,  como gran f ina l  de nuestra reducida l i s t a ,  
dos ejemplos de Ovidio y Virgi l io ,  que dan fondo y color a1 cuadro que 
t r a t a  de p in tar  Celestina, de un Calisto "quexoso" y "no . . . f laco."  Para 
Ovidio ( ~ a s t o s  2 ,  331), el amor improbus infunde audacia para cualquier 
empresa: quid non amor improbus audet? Virgil io ( h e i d a  4 ,  412) in ter -  
pela a1 improbe mor,  e l  que impele s in  confin alguno e l  pecho de 10s 
mortales : improbe amor, quid non mortalia pectora cogis! 

Los problemas textua\es que nos acosan en much05 de 10s pasaj$s del 
Acto I son motivo, iquien 10 niega?, de f rus t rac ion,  per0 tambien de 
acicat? y reto.  . S e  explican, s i  se  t iene  en cuenta que es obra de c?la- 
boracion en l a  que Rojas, por l a  oscuridad del manuscrito que encontro, o 
por corregi r le  l a  pigina a su autor  con v is tas  a su propi,a continuacio'n, 
intervino con aportaciones propi as ,  siempre CO? moderation, per0 alguns. 
'vez que o t ra  con t in0  d iscut ib le .  La cuestion no versa sobre mayor o 
menor conocimiento de fu$ntes l i  t e r a r i a s ,  s in0 mis bien ,sobre l a  d ivers i -  
dad de conciencia y proposito en el  creador y en e l  in t e rp re te ,  algo as; 
como, 10 que s iente  e l  c r i t i c 0  que t r a t a  de establecer  10 que e l  autor 
debio decir .  

He tratado de ac larar  en e s t e  estudio 10 que "imperuio" debe signi-  
f i c a r  en v is ta  de su contexto, con el  apoyo de acepciones f igurat ivas del 
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l a t i n  impervius. Principalmente he querido demonstrar que en ,  lugar de 
"imperuio," el  original del ~ c t o  I debid tener  improuo, como termino do- 
tado de mayor cropiedad,8 que cuenta con tremendo soporte contextual y 
con t a l  garantia de fuentes l a t i n a s ,  que supera 10s argumentos aducidos 
para l a s  lecturas de vuZc& por "el can," o ~ a r &  por "mayor," y por su- 
puesto, l a  de Eras&trato po "Eras e Crato," y i a  de seZeucaZ o SeZeuco 
por "ce les t i a l "  y "si lencio.  11 6 

Volvamos a1 silogismo de Celestina y entend6moslo de acuerdo con l as 
acepciones f igurat ivas de "imperui?" (de Rojas) o ,  s i  s e  p r r f i e re ,  
improuo, a l a  luz de 10s textos clasicos,  en par t icular  Ovidio y Vir- 
g i l i o :  

Calis to anda de amor quexoso, 
e l  amor imperuio [dif i  c i l  , inalcanzable] todas l a s  

(ahora bien) cosas vence, 
el  amor improuo [compeledor y audaz] todas l a s  

cosas vence, 
(luego) no 10 juzgues f laco.  

Celestina llega a la casa de Melibea. 
Acto IV. Valencia: J. Joffre, 1514. 
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'''Amor imperuio '  ( L C ,  I, 48): What does i t  mean?," Celestinesca, 
l :ii ( l977) ,  3-6. En l a s  c i t a s  se indicar; l a  pagina en e l  t ex to .  

Fernando de Rojas, La CeZestina, ed. J .  Cejador y  Frauca (Madrid, 
1963) ,- I, 94. En l a s  c i t a s  de LC se s igue esta ed ic i6n  y se i n d i c a r i  en 
e l  t e x t o  e l  tomo y  l a  p ig ina .  

" ' E l  p leb&ico c o r a ~ o n " :  Me1 i bea's hear t? , "  CeZestinesca,. 3 : i i  
(1979) 3-6; d i ce  e l  autor:  "how p e r s i s t e n t  i s  the tendency among the 
c r i t i c s  t o  i n t e r p r e t  La Cetestina by reading the work backwards, from Act 
X X I  ( o r  XVI) t o  the ~ u t o "  (p. 5); Se r e f i e r e  J. R. Stamm pr inc ipa lmente 
a  aquel los  que como F. Ruiz Ramon ("Nota sobre l a  a u t o r i a  del  Acto I de 
Lcc CeZestina,", HR, 42 [ l974], 431-435), requieren, mis 0 menos expl f c i t a -  
mente, que e l  l e c t o r  termine de l e e r  l a  obra para poder comprender del 
todo e l  s i gn i f i cado  de " ~ l e b 6 r i c o  corason" ( I ,  36). 

Charles B.  Faul haber; "The Hawk i n  Mel i  bea's Garden," HR, .45 
(1,977), 435-450 ( c f .  p. 440) : Compirense v inc i t  m c t a  Zabor (Gauti e r  de 
Cha^t i l lon,  AZexandreis, X, 318) y  Rnor vincens o m i a  (HiginS AnglGs, E l  
codex msicaL dE Zas H K ~ Z ~ G S  (Barcelona, 1931 ),  num. 127. 

He in r i  ch Lausberg, Manual de ret6rieu Ziteraria (Madrid, 1967-68), 
1 , 16; sobre e l  v a l o r  p roba to r io -  de l a  sententia se l ee :  " E l  ca rac te r  
i n f i n i t o  y  l a  func idn p roba to r ia  de l a  sententic proceden de que esta, en 
e l  medio soc i a l  de l a  es fe ra  de su va l i dez  y  ap l i cac i6n ,  t i e n e  e! va l o r  
de una sab idur ia  (.. .) semejante en au to r idad  a un f a i l o  j u d i c i a l  o  a  un 
t e x t o  l ega l  y es ap l i cab le  a  muchos casos concretos" (11, 260). S i  a  
imperuio l e  dam05 e l  s i y n i f i c a d o  que qu ie re  Criado de Val , p ie rde  l a  
sententia su "caracter  i n f i n i t o "  y su "sab idur ia " .de  aforismo, por  r e fe -  
r e r i  se a un amor demasiado i n d i v i d u a l  i zado. 

Dice Criado de Val sobre 10s empleos de impervius y su correspon- 
d i en te  gr iego adiabatos: " i n  n e i t h e r  o f  the two c l ass i ca l  languages does 
one encounter the l e a s t  tendency t o  a semantic abs t rac t i on  w i t h  the pre-  
c i s e  phys ica l  and concrete idea  o f  ' imperv ius "' (p. 4). Parece se r  que 
en e l  l a t f n  c r i s t i a n o  se usaba i ~ e r v i u s  con abstractos,  como en e l  ejem- 
p10 que da A l b e r t  B la ise,  Dictionnaire Latin-Fmpais de Auteurs de 
~ o ~ e n - 2 ~ ~  (Turnhol t i  , 1975) : " v e r i  t a t e s  omnino r a t i o n i  imperviae," que 
traduce como "impenetrable a  l a  ra ison"  (s .v .  improbus); e l  au to r  no c i t a  
l a  fuente.  Se usa tambi6n en sen t ido  f i g u r a t i v o  en J. Dtugosh ( S .  XV), 
HistoYiae PoZonicae Libri XII, ed. I .  Z. Paul i (~rak;w, 1873-78): " v i r -  
t u t i  n i h i l  d i f f i c i l e ,  n i h i l  impervium" ( vo l .  I V ,  p. 362; c i t a d o e n  
Lexicon Mediae e t  Infimae Lat in i ta t i s  Polonorum [Wroclaw, 19781, v01 . V, 
p. 167). . 

En l uga r  de l  verbwn propriwn (amada o Melibea) se pone o t r a  pala- 
bra con 61 relacionada (amor), con una re l ac i on ,  en es te  caso, de abstrp- 
to-concreto,  en l a  misma. l inea -que v ie in i tas  por  "10s vecinos" (Ciceron, 
Verrinas 2, 4, 96), o  i ras  por  "10s a i rados"  ( L i v i o ,  Ab Urbe Condita l , 
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13, 2);  c f .  Lausberg, Manuat, 11, 74. . 

Uso "propiedad" en e l  sent ido tecn ico  de proprietas, considerada 
po r  10s r e t 6 r i c o s  como l a  cua l idad na tu ra l  de l a  e locuc i6n;  no e ra  de por  
S ?  una v i r t u d ,  pero su con t ra r i o ,  como decia Q u i n t i l i a n o  1 ~ e  Inst i tut ione 
oratoria 8, 2 ,  3 ) ,  era  un vitiwn. Dice Lausberg: "La cumbre de l a  pro- 
prietas, curnbre que se ha de procurar  alcanzar,  cons is te  en l a  expresi6n 
at inada"  (~anuaz ,  11, 49). E l  r esu l  tado de l a  proprietas es l a  perspi-' 
cuitas de l a  d i cc i ch .  La improprietas produce, por e l  con t ra r i o ,  l a  ob- 
scuritas, como cuando l a s  alabras escogida: "no se a jus tan  a l a s  res que 
se qu ie re  designar" (p.  4? ! . En m i  op in ion,  " imperuio" no es l a  pa labra 
inis at inada, aunque qu iza conscien;emente seleccionada po r  Rojas como 
l icent ia  p e n i  s i  b le ,  de 10 que tambien i nforma Lausberg (especi  almente en 
11, 49, ,377 y ss . ) .  

~ n f o r m a c i c h  b i b l i o g r i f i c a  y comentarios c r f t i c o s  sobre estas en- 
miendas textua les,  en Maria Rosa L ida,  La Originatidad artz'stica de "La 
C%lestina, (Buenos Aires,  1962), pp. 17-18. En p a r t i c u l a r ,  sobre "Vul- 
can," c f .  O t i s  H. Green, "LC aucto I: 'Minerua con e l  can' ," NRFH 7 
( 1953), 470-474; sobre Seleuco, m& recientemente, Enma Sco?es, "Due note 
d i  f i l o l o g i a  quattrocentesca. 2. "Seleucal ' ," Studi d i  let teratura spag- 
noZa (Roma, i 965). pp. 180-1 86. Aiiidase a !as mencionadas enmendaci ones 
l a  de emomendador po r  "comedor," que parec la  p r e f e r i r  Joseph E. G i l l e t  
(':'Comedor de h~ievos '  ( ? )  : LC, A x t o  I ," HR, 24 [1956], 144-147). A pro-  
pos i to ,  . inform0 a1 l e c t o r  que en dos a r t i c u l o s  de pr6xima apar i c idn ,  de- 
f iendo, en uno, l a  popiedad de "Eras e Crato," y con base en nuevos da- 
t o s  f i  l ol6gicos,  propongo nueva i ~ t e r p r e t a c i o n  de "plebe'rico': (en "Ple- 
b k i c o  co ra~on , "  I, 36) como g r a f ~ a  va r i an te  o v i c iada ,  en este  como en 
o t r os  tex tos l a t i n o s  ?edievales, po r  p l eb~yo  ( o  yezquino). En e l  o t r o ,  
i n ves t i go  l a  t r a d i c i o n  de "hueuos" como a f rod i s l aco  en t re  10s romanos, 
i r abes  y cr is / t ianos medievales, l a  propiedad de "comedor" y l a  ambiguedad 
y fuerza s a t i r i c a  de l  contexto.  . , 

La codicia de Celestina 

pagada con la muerte. 

Auto XII. Traducci6n 
alemana de 1520 de C. 
Wirsung. 
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THE CELESTINA PHENOMENON IN S1  XTEENTH-CENTURY GERMANY : 

CHRISTOF WIRSUNG'S TRANSLATIONS OF 1520 AND 1534 

Kathleen Ki  sh and Ursula R i  t zenho f f  
U. o f  North Carol ina,  Greensboro U. o f  Tennessee, Knoxv i l l e  

When t he  young C h r i s t o f  Wirsung (1500-71) re tu rned  from a  s tay i n  
Venice t o  h i s  na t i ve  Augsburg--then a  b u s t l i n g  c i t y ,  home o f  the  r i c h  and 
powerful  Welsers and Fcggers and a  p lace  o f  spec ia l  s i g n i f i c a n c e  f o r  two 
emperors (Maximi l ian I and Charles V)--he brought w i t h  h im a  copy o f  
A1 fonso Hordognez' t r a n s l a t i o n  o f  La Celestina ( f i r s t  pub l ished i n  Rome, 
1506) .l Very soon Wirsung j o i n e d  t he  ranks o f  celest inesque authors: 
h i s  1520 r e n d i t i o n  o f  Hordoanez' Tragicocomedia stands second i n  the  long 
l i n e  o f  t r ans l a t i ons  o f  Rojas'  work. Yet t h i s  jewel o f  an e d i t i o n ,  w i t h  
i t s  superb woodcuts and e x q u i s i t e  type, represents on l y  h a l f  o f  Wirsung's 
con t r i bu t i on :  i n  l534  he pub l i shed  another t r a n s l a t i o n  o f  Le.  Not mere- 
l y  a  r e v i s i o n  o f  h i s  e a r l i e r  e f f o r t ,  Wirsung's second t e x t  shares w i t h  
the  f i r s t  l i t t l e  more than t he  typeface and most o f  the woodcuts. I t  i s  
t h i s  unusual phenomenon--the ex is tence o f  two e n t i r e l y  d i f f e r e n t  t r ans l a -  
t i o n s  o f  the  same work by a  s i n g l e  au thor - - tha t  makes Wirsung's endeavors 
t o  render Lc i n t o  German p a r t i c u l a r l y  worthy o f  study, and n o t  by Celes- 
t ina  s p e c i a l i s t s  a10ne .~  Because o f  t he  h i s t o r i c a l  p e r i o d  i n  which they 
appeared, they a l so  deserve the  a t t e n t i o n  o f  scholars i n t e r e s t e d  i n  the 
development o f  the  German language, t h e  h i s t o r y  o f  p r i n t i n g  and book il- 
l us t ra t i on ,  and t h e  c u l t u r a l  r a m i f i c a t i o n s  o f  the  Reformation. 

While Wirsung's two t r a n s l a t i o n s  have long  impressed ant iquar ians,  
b i b l i o p h i l e s ,  and experts i n  t he  a r t  o f  p r i n t i n g ,  they had t o  w a i t  i n  t he  
wings f o r  nea r l y  400 years before,coming onto the s tage o f  Celestina 
scholarsh ip .  I n  1894 Lorenzo Gonzalez Agejas repor ted h i s  s u r p r i s i n g  
d iscovery  i n  the B i b l i o t e c a  de San I s i d r o  o f  the  1520 German t r a n s l a t i o n  
o f  LC. Shor t l y  t h e r e a f t e ~  both t h i s  work and Wirsung's 1534 vers ion  a re  
discussed i n  the Krapf-Menendez y Pelayo Celestina ed i t i on ,  b u t  t h e i r  i n -  
f o r m a t i t y  on the 1534 t r a n s l a t i o n  i s  c l e a r l y  second-hand, which exp la ins  
why Menendez y Pelayo cont inues t g  r e f e r  t o  i t s  date o f  p u b l i c a t i o n  as 
1533 i n  h i s  Origenes -- de l a  novela.  

The on ly  monograph on Wirsung, Wilhelm Fehse's doc to ra l  d i s se r t a -  
t i o n ,  appeared i n  1902.4 Fehse's p r i n c i p a l  concern i s  t o  demonstrate 
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through examples se lected from both Gennan CeZestinas t h a t  they are two 
d i s t i n c t  works, each based on Hordognez' t r a n s l a t i o n .  The s ty1  i s t i  c  com- 
par i son  o f  the 1520 and 1534 versions, which Fehse i l l u s t r a t e s  w i t h  a  
minimum of t ex tua l  c i t a t i o n s ,  leads him t o  asser t  t he  c l e a r  s u p e r i o r i t y  
o f  Wirsung ' S  second e f f o r t .  

Even though some o f  Fehse's f i nd i ngs  were q u i c k l y  challenged, h i s  
p re l im inary  study has, as i f  by de fau l t ,  been accepted as the au tho r i t a - '  
t i v e ,  i f  no t  t h e d e f i n i t i v e ,  wo rdon  Wirsung's  translation^.^ I n  1974 
D i e t r i c h  Br iesemeister,  who f i nds  i n  t he  Wirsung phenomenon a unique op- 
po r t un i  t y  f o r  s tudy ing the a r t  o f  t r a n s l a t i o n  and s i  xteenth-centur genre 
theor ies ,  defers  t o  Fehse on most quest ions o f  ianguage and s t y 1 e . l  And, 
wh i l e  t he  chapter on Wir'sung iil S y l v i a  Simpson Genske's 1978 N .  Y .  U. 
d i s se r t a t i on ,  "LC i n  T rans la t ion  before 1530," contains some f i r s t - hand  
observat ions on t he  1530 version, i t  r e l i e s  heav l y  on Fehse, p a r t i c u l a r -  
l y  i n  t h e  sec t i on  devoted t o  the 1534 rend i t i on .  i 

Much pr imary research on Wirsung's two t r a n s l a t i o n s  remains t o  be 
done. Fehse's book, wh i l e  suggesting some i n t e r e s t i n g  avenues o f  study, 
i s  now most ly ou t  o f  daty.  Moreover, as Gustav S ieben~ann po in ted  o u t  i n  
1975, "La alemana es l a  unica t rad .  ant igua s i n  ed. c r i t i c a . " 8  I n  l i g h t  
o f  t h i s  fundamental lacuna, it, i s  encouraging t o  read t h a t  Norbert  v?n 
P r e l l w i t z  "piensa en una ed i c i on  d ip lomat i ca  de esta pr imera t raducc ion 
alemana de 1520. "9 

The press ing need f o r  c r i t i c a l  s tud ies  on and modern e d i t i o n s  o f  t he  
two Wirsung t r ans la t i ons  i s  under l ined by Siebenmann when he c i t e s  these 
items as the f i r s t  i n  h i s  l i s t  o f  "zonas en barbecho" i n  LC scholarsh ip  
(p. 1 6 7 ) .  On another o casion he had pronounced t h i s  lack  o f  bas ic  re -  
search f oo l s  "cur ioso. "l6 Given the i n t r i n s i c  m e r i t  o f  Wirsung's work 
and t he  i n t r i g u i n g  fac t  o f  i t s  two d i f f e ren t  redact ions,  i t  does indeed 
seem strange t h a t  i t  has been neglected t o  such a degree--unt i l  one stops 
t o  ponder the complex i t ies  ' o f  any at tempt t o  come t o  terms w i t h  the 
German Celestina phenomenon. Even by i s o l a t i n g  W i  r s p g  ' S  t r a n s l a t i o n s  
f rom the  mainstream o f  Celest ina research ( temporar i l y ,  o f  course), t h e  
prospect ive i n v e s t i g a t o r  cannot escape con f ron t ing  w ide ly  d ive rse  areas 
o f  l ea rn ing :  the h i s t o r y  o f  the Reichsstadt Augsburg i n  t h e  e a r l y  s i x -  
teenth century; the development o f  the a r t  o f  p r i n t i n g  i n  the same t ime 
and place, w i t h  spec ia l  a t t e n t i o n  t o  book i l l u s t r a t i o n ;  and, c l ose l y  re -  
l a t e d  t o  both o f  these, the consequences o f  Lu the r ' s  B i b l e - - f o r  the deve- 
lopment o f  German language, l i t e r a t u r e ,  and soc ie ty .  A g1 ance a t  t he  
l i v e s  o f  those invo lved  i n  the product ion o f  the 1520 and 1534 versions 
o f  LC w i l l  show why t h i s  background i s  impor tant .  

The cen t ra l  f i g u r e  i n  t h i s  web o f  pe r sona l i t i e s ,  Ch r i s t o f  Wirsung, 
belonged t o  one o f  the p a t r i c i a n  f a m i l i e s  o f  renaissance Augsburg. Born 
( l i k e  Charles V) i n  1500, he was sent  by h i s  merchant f a t h e r  t o  study i n  
Venice. His humanist ic t r a i n i n g  notwi thstanding,  f o r  W i  rsung w r i t i n g  was . 
a secondary occupation, and y e t  one t o  which he devoted much energy. 
P ro fess iona l l y ,  he was a pharmacist--a f a c t  o f  more than passing i n t e r e s t  
t o  CeLestina s p e c i a l i s t s ,  g iven t h e  o f t e n  mys t i f y i ng  ing red ien ts  i n  t h e  
" labora to ry "  o f  the alcahueta. Late i n  l i f e ,  Wirsung managed t o  combine 
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h i s  dual i n t e r e s t s  when he publ ished 'h is  ~ r t z n e ~ b u c h  (1568), h i s  on ly  
o r i g i n a l  work t o  have been i d e n t i f i e d  so f a r  and h i s  c h i e f  c la im t o  
fame. 1 1 

T rans la t i on  was Wirsung's l i t e r a r y  f o r t e .  Besides h i s  two Celest ina 
versions ; h i s  German rend i t i ons  o f  theo log ica l  w r i t i n g s  by the I t a l i a n  
h e r e t i c  Bernardino Ochino a re  e s p e c i a l l y  noteworthy. Wirsung's choice o f  
t h i s  ant i -papal  model f o r  the exerc ise o f  h i s  t r a n s l a t o r ' s  s k i l l  was no 
accident.  Augsburg had e a r l y  f e l t  the magnetic p u l l  o f  Lu the r ' s  teach- 
ings.  The August in ian gad f l y  had been summoned there  by Cardinal  Cajetan 

' i n  1518 ( the  yea r  a f t e r  pos t ing  h i s  95 theses i n  Wi-ttenberg), l eav i ng  be- 
h i nd  some l o y a l  supporters when he had t o  be s p i r i t e d  ou t  o f  the c i t y  be- 
cause h i s  in t rans igence had so enraged the Pope's representat ive.  When 
Ochino, who had been granted refuge i n  Augsburg i n  1545, preached a 
se r ies  o f  sermons there,  i t  was Wirsung who t r ans la ted  them - f rom the 
I t a l i a n  f o r  p u b l i c a t i o n  i n  German. Perhaps the newly appointed member o f  
the c i t y  counc i l  , . w i t h  spec ia l  dut ies,  r e l a t e d  t o  l o c a l  schools (a  'post 
Wirsung assumed i n  1543) .deemed these t r ans la t i ons  a use fu l  se r v i ce  t o  
h i s  n a t i v e  c i t y .  Later ,  when he rendered Ochino's AljoZogii. (1554) ' i n t o  
German, he dedicated the f i r s t  e d i t i o n  (1556) . t o  Ot the in r i ch ,  , then 
Ku r f i i r s t  i n  Heidelberg.  Poss ib ly  he was . a t  t h a t  t ime l ook i ng  ahead t o  
r e t i r i n g  i n  t h a t  v igo rous ly  Pro tes tan t  c i t y ,  which he d i d  i n  the 1560s. 
It was there t h a t  he died, i n  1571. 

The. next  i n d i v i d u a l s  i n  s ix teenth-century  . Germany whose l i v e s  were 
touched by LC, the pub l i she rs  o f  the 1520 ed i t i on ,  had a d i r e c t  connec- 
t i o n  w i t h  the t r a n s l a t o r .  They were Sigismund Grimm and  C h r i s t o f  Wir- 
sung's f a t he r  Markus, whose recen t l y  founded ri n t i n g  establ ishment was 
t o  become known as one o f  Augsburg's f i n e s t .  72 i t  i s  probable t h a t  a 
t h i r d  person, a "Faktor," handled the ac tua l  p r i n t i n g  o f  Ain Hipsche Tra- 
gedia, as the 1520, e d i t i o n  was e n t i t l e d ,  s ince n e i t h e r  o f  t he  f i  m ' s  
par tners  was a p r i n t e r  by t rade. For Grimm, a phys ic ian i n  t h e  employ o f  
the c i t y  who was marr ied t o  a member o f  the Welser fami l y ,  and f o r  the 
sen io r  Wirsung, a wealthy businessman who had e a r l i e r  purchased a phav- 
macy, the pub l i sh i ng  house t h a t  they launched i n  1518 must have seemed a 
sens ib le  investment, g iven Augsburg's lead ing  r o l e  a t  the t ime i n  t he  
product ion o f  i l 1  us t r a ted  books. The c i t y  o f f e red  them such outs tanding 
a r t i s t s  as Hans Burgkmaier, a n a t i v e  son, and Hans Weid j tz  as w e l l  as ex- 
p e r t  woodcutters. Since Grimn and Wirsung had managed t o  acqui re  the 
valuable type t h a t  had f i r s t  been used f o r  t he  e d i t i o  princeps o f  t h e  Em- 
peror  Maximil.ianls T e u e r b k  (1517), and s ince  the works they publ ished 
were prepared w i t h  the utmost care, they -had every .reason t o  expect t h a t  
t h e i r  j o i n t  pub l i sh i ng  venture would be successful .  

I n  t he  end, however, events intervened, upse t t i ng  t h i s  happy pros- 
pect.  I n  1521, t h e y e a r a f t e r  the p u b l i c a t i o n o f  AinHipscheTragedia,  
Wirsung senior  died,- l eav i ng  Dr. Grimn t o  face t he  compet i t ion alone, 
wi thout .  benef i  t o f  h i s  experienced merchant pa r t ne r ' s  advice. Grimm 
proved t o  be no match f o r  the task:  no t  on ly  d i d  he squander h i s  t ime 
and resources on alchemic experiments, he a lso  f a i l e d  t o  show good bus i -  
ness sense i n  s e l e c t i n g  the works t o  be p r i n t ed .  His f inances exhausted, 
he was forced t o  declare bankruptcy i n  1527. . 
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The person who most p r o f i t e d  f rom G r i m ' s  misfortune, He in r i ch  
Ste iner ,  a l so  played a key r o l e  i n  germ any.'^ CeZestina phenomenon;. : He 
came onto the Augsburg scene i n  1522. S te iner  forms an almost pe r f ec t  
con t ras t  w i t h  G r i n ,  some o f  whose equipment he bought a f t e r  h i s  business 
f a i l e d .  Destined t o  become the'head of Augsburg's l a r g e s t  and l a s t  g rea t  
s ix teenth-century  p r i n t i n g  house, he was a shrewd businessman- who knew 
how t o  use t o  advantage h i s  techn ica l  expe r t i se  .and h i s  i n s t i n c t  f o r  what 
would appeal t o  h i s  customers. 

Unl ike h i s  predecessor, Steiner--who p r i n t e d  Chr is to f  Wirsung's 
second Celestina, AInn recht LiepZiches buechZin vnnd gZeich ain  trauk-ige 
Comedi (1534)--recognized the s i n g l e  most s i g n i f i c a n t  f a c t  o f  the German 
book t rade i n  h i s  .century:  the c e r t a i n  p o p u l a r i t y  o f  Reformation li tera -  
t u r e  and, i n  . p a r t i c u l a r ,  o f  works by Mar t in  Luther:  

Luther 's  t r e a t i s e ,  An den christZichm AdeZ deutscher Nation, a 
t r a c t  which helped t o  s e t  i n  motion the Reformation, s o l d  4,000 
copies w i t h i n  f i v e  days when i t  was publ ished i n  1520. A1.l o f  
L u t h e r . ' ~  t r a c t s  so l d  w e l l ,  bu t  t h e i r  sales were exceeded by h i s  
German t r a n s l a t i o n o f  the NewTestament. The f i r s t  e d i t i o n ,  i n  
September 1522, was qu i ck l y  so l d  ou t  and a second e d i t i o n  ap- 
peared th ree  months l a t e r .  A l toge ther  four teen author ized and 
s i x t y - s i x  p i r a t e d  e d i t i o n s  appeared w i t h i n  the nex t  biennium. The 
f i r s t  whole B i b l e  i n  L u t h e r ' s  t r a n s l a t i o n  appeared i n  1534, and 
no fewer than 430 e d i t i o n s  o f  t he  omplete B i b l e  o r  pa r t s  o f  i t  
were issued i n  Lu ther ' s  l i f e t i m e .  15 

While S te i  ner  r e g u l a r l y  exp lo i t ed  o the r  dependable markets--the 
c lass ics ,  .. f o r  example, which must have been snapped up by humanists and 
t he i ' r  pupi I s ,  and p r a c t i c a l  handbooks on such subjects  as gardening, 
cooking, and hea l t h  care--the .stap.le commodities in .  h i s ,  catalogue were 
the works sparked by t he  s p i r i t u a l  ,commotion o f  h i s  t ime ,  especi-a1 l y  t he  
Ea r l y  New High German w r i t i n g s  o f  Luther.  Already i n  1524 he publ ished 
t w o  o f  these ( t he  BetbuchZein und LesbiichZein and Lu ther ' s  PsaZter. 
deutsch),  and three years l a t e r  he issued both t he  Neues Testament and 
Altes-  Testament. From then on, e d i t i o n s  o f  Lu the r ' s  B i b l e  r o l l e d  off 
S te i ne r ' s  presses one a f t e r  the o the r  u n t i l  a t  l e a s t  1.539, and they, 
together. w i t h  repeated p r i n t i n g s  o f  C icero 's  Officien; must have ensured 
the p r i n t e r ' s  solvency f o r  many .l4 

Other reasons f o r  t h i s  i ndus t r i ous  entrepreneur 's success show him 
i n  a less, favorable.  l i g h t .  I n  h i s  apparent eagerness' t o  t u r n  a p r o f i t ,  
he was no t  averse t o  i s su ing  unauthorized r e p r i n t s  o f  works publ ished by 
o thers  .'l5 Financi  a1 considerat ions no. doubt a l so  l e d  h j  m t o  in t roduce a 
p r a c t i c e  t h a t  was t o  spel ' l  the end o f  Augsburg's renown as a center  of 
f i n e  book i l l u s t r a t i o n :  by using over and over  the. woodcuts- i n  h i s  pos- 
session, o f t e n  i n  t e x t s  where they were n o t  a t  a i l  appropr ia te ,  Ste in76 
ushered i n .  an e ra  i n  which es the t i c s  had t o  bow be fo re  economic .reason,. 

, . 
. For tunate ly  f o r  the German t r a n s l a t o r  o f  LC, when S te iner  decided t o  

p r i n t  AInn recht ~ i e ~ l i c l z e s  bueclzZin zxnd gleich ain t x a r i g e  Cmedi ,  he 
had a t  hand t he  remarkable - se t  o f  b locks t h a t  had been prepared f o r  the 
1520 Ain Hipsche Tragedia, so t h a t  he- had no need t o  r e s o r t  t o  unsu i tab le  
woodcuts. The i l l u s t r a t i o n s  designed f o r  D r .  Grim and Markus W i  rsung-- 
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former ly  a t t r i b u t e d  t o  Hans Burgkmaier nd now, usua l l y ,  t o  Hans Weid i tz -  
could be used f o r  t he  new t rans la t ion .17  The on l y  blocks t h a t  had t o  be 
discarded were those t h a t  had been executed f o r  the  t i t l e  page and t h e  
colophon because these bore the  h e r a l d i c  i n s i g n i a  o f  t h e  o r i g i n a l  p r i n t -  
ers  and of .Mattheus Lang von Wellenburg, t o  whom the  1520 work had been 
dedicated (see t h e  reproduct ions a t  the  end o f  t h i s  a r t i c l e ) .  'Thus i t  i s  
t h a t  Wirsung's 1534 CeZestinu i s  nea r l y  as handsome a p roduc t ion  as i t s  
forerunner,  and almost t h e  on l y  s i g n  t h a t  i t  came from a workshop where 
q u a l i t y  was n o t  always o f  prime importance i s  a mixup i n  the o rder  o f  the  
i l l u s t r a t i o n s  toward t he  end o f  the  work.18 

From another perspec t i ve  t h i s  apparent s l i p  may be viewed as an i n -  
d i c a t i o n  t h a t  S te i ne r  recognized how profoundly  d i f f e r e n t  Wirsung's two 
versions o f  LC were, s ince  t he  newly arranged woodcuts appear i n a s e c t i o n  
o f  the 1534 t e x t  t h a t  con t ras ts  sharp ly  w i t h  the 1520 r e n d i t i o n .  O r i g i -  
n a l l y ,  Wirsung had w r i t t e n  an ex anded ending f o r  LC ( i n  which A l i s a  
p lays a somewhat less  passive r o l e  P , bu t  t he  second t ime around he was 
content t o  r e f l e c t  f a i t h f u l l y  Rojas' conc lus ion. l9  One should no t  i n f e r  
f rom t h i s  t h a t  - Wirsung- had l o s t  h i s  c r e a t i v e  touch dur ing  the four teen 
years t h a t  separate h i s  two attempts t o  t r a n s l a t e  LC. I n  f a c t ,  i n  1534 
he had moved so. f a r  f rom h i s  o r i g i n a l  conception o f  h i s  r o l e  as t r ans la -  
t o r  t h a t  he scrapped n o t  o n l y  the dedicatory  l e t t e r  composed f o r  h i s  1520 
version, b u t  the  whole no t i on  o f  such a dedicat ion ( i n h e r i t e d  from Rojas 
v i a  Hordognez) , which he replaced w i t h  a preface e n t i r e l y  o f  h i s  own i n -  
vent ion:  a d ia logue whose two characters (Urbanus and Amusus) discuss 
the nature o f  dramat ic l i t e r a t u r e  and i t s  p o t e n t i a l  i n f l uence  on beha- 
v i o r ,  f o r  b e t t e r  o r  f o r  worse. 

This evidence o f  Wirsung's heightened awareness o f  t he  power o f  li- 
terature- -an awareness undoubtedly nur tu red  by h i s  humanist ic s tud ies and 
by t he  i n t e l l e c t u a l  ferment o f  the  Reformation--gives us one i n s i g h t  i n t o  
why he undertook a second t r a n s l a t i o n  o f  LC. But t h i s  i s  on ly  a small 
p a r t  o f  the  s t o r y .  Even more respons ib le  f o r  h i s  dec is ion  t o  prepare a 
completely new vers ion  o f  h i s  source must have been the  super io r  l i n g u i s -  
t i c  t o o l s  a t  h i s  d isposal  i n  1534. I n  t h i s  regard the importance o f  Lu- 
t h e r ' s  1522 New Testament, which had e f f e c t e d  a r evo lu t i ona ry  change i n  
the  German language, cannot be overs ta ted.  I n  shor t ,  the wor ld  i n  which 
Wirsung moved i n  1534 was very d i f f e r e n t  f rom the one t h a t  had witnessed 
the  appearance o f  A i n  Hipsche Tragedia i n  1520. 

Because o f  t h i s  f a c t ,  and because o f  t h e i r  l i t e r a r y  me r i t ,  Wirsung's 
two t r a n s l a t i o n s  deserve c l ose r  a t t e n t i o n .  For c r i t i c s  and h i s t o r i a n s  o f  
l i t e r a t u w  they o f f e r  l a r g e l y  unexplored t e r r i t o r y  t h a t  h01 ds r i c h  re -  
wards. S p e c i a l i s t s  i n  Rojas' masterpiece, f o r  example, can i nves t i ga te  
t he  CeZestinu phenomenon i n  s ix teenth-century  Germany as- y e t  another ave- 
nue t o  understanding the  Spanish o r i g i n a l  and i t s  descendance d i recte .Z0 
But f o r  humanists i n  general  t h i s  phenomenon represents much more: t h e  
oppor tun i t y  t o  s tudy a f a s c i n a t i n g  hyb r i d  o f  two p a r a l l e l  c u l t u r a l  
forces-- the Renaissance and t he  Reformation. 
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This a r t i c l e  i s  an o u t l i n e  o f  major po in t s  t o  be covered i n  the 
I n t r oduc t i on  t o  our planned e d i t i o n  o f  Wirsung's two CeZestina versions. 
We wish t o  express here our  g ra t i t ude  t o  Dr. Theodore S. Beardsley, J r . ,  
D i r ec to r  o f  t he  Hispanic Society o f  America, who has generously ass is ted  
us i n  our search f o r  mate r ia l s .  For convenience, whenever poss ib le  r e fe -  
rences i n  these notes w i l l  be author and Snow number on ly  [=LCDB, i n  His- 
pania, 59 (1976), 610-60, and i n  the supplements publ ished t o  date i n  
CeZestinesca (these numbers are preceded by an S)]. 

2 These s p e c i a l i s t s  w i l l  note a rough p a r a l l e l  between Wirsung and 
James Mabbe, whose two Engl ish t r ans la t i ons  o f  LC (one i n  manuscr;pt, t h e  
o ther  i n  publ ished form) were .also d i f f e r e n t .  See Guadalupe M a r t ~ n e z  La- 
ca l l e ,  ed., LCDB 238. 

Lorenzo ~ o n z s l e z  Ageja,s, "La CeZestina. ( ~ s t a  completa s e g h  hoy 
l a  conocemos? Una t raducc ion alemana de 1520. Pasajes nuevos que con- 
t iene,"  La EspSa Modem,  6 ( j u l i o  l894) ,  78-103. Fernando de Rojas, La 
CeFstina. Tragicomedia ,de CaZisto y MeZibea, ed. Eugenio Krapf, es tud io  
c r i t i c 0  de Marcel ino Menendez y Pelayo, 2 vo ls .  (Vigo: L i b r e r i a  de Eu- 
genio Krapf, 1899-1900); see esp.,Vol. I, pp. x l v i i - x l v i i i ,  Vol. 11, pp. 
l x x x i i i - x c v i  and c. Marcel ino Menendez y Pelayo, LCDB 65, pp. 189-92 ( i n  
t he  1970 r p t .  ) .  A l l  o f  these s tud ies  con ta in  obsole te  in fo rmat ion  along- 
s ide  pene t ra t ing  i n s i g h t s .  The erroneous date f o r  t h e  second Wirsung 
t r a n s l a t i o n  has been o f t e n  repeated. Even t he  very ca re fu l  Clara Louisa 
Penney, LCDB 69, p. 119, r e l y i n g  on Krapf, g ives the date as 1553; i n  ad- 
d i t i o n ,  t he  en t r y  f o l l o w i n g  t h i s  one i n  her  book should read 1534, n o t  
1634. 

Christof Wirsmgs deutsche CeZestinai$ersetzungen (Ha1 l e, 1902). 

Ar turo Far ine l  l i ' S  negat ive review i n  Deutsche Litteraturzeittcng, 
23 (.l Nov. 1902), 2786-94, over looks one area o f  Fehse's research t h a t  
deserves pra ise;  h i s  i n v e s t i g a t i o n  i n t o  W i  rsung ' S  l i f e .  Syl v i a  Simpson 
Genske, LCDB S242, pp. 97-102, adds a few d e t a i l s  t o  t he  account o f  W i r -  
sung's l i f e  g iven by Fehse (pp. 5-20). P re l im inary  research permits us 
t o  co r rec t  some o f  t h e i r  f i nd i ngs :  Wirsung's p ro fess ion  and data about 
h i s  fa ther ;  see below. 

See ~ r i e s m e i s t e r ,  'LCDB S117 (=S68), p. 55. 

7 Genske s ta tes :  " In format ion f o r  t h i s .  e d i t i o n  [i .e., 15341 i s  
taken exc l us i ve l y  from Fehse's d i s s e r t a t i o n  because t h i s  w r i t e r  has no t  
consul ted the t e x t "  (p .  91).  

8 ~iebenmann, 'LCDB '496 [corregida, aumentada] ,' p.  185. 

See ~iebenmann, pp. 165-66, a t  p .  166, who r e p o r t f  here t h a t  von 
P r e l l w i  t z  i s  c o l l a t i n g  t he  German i520 vers ion w i t h  t he  ch rono log ica l l y  
appropr ia te  e d i t i o n s  o f  Hordognez i n  order  t o  determine Wirsung's source 
and t o  es tab l i sh  what he added t o  and subt racted from h i s  model. 



CELESTINESCA 

l0 Siebenmann, LCDB S163, p. 534. 

l1 This book, e s s e n t i a l l y  a comp i la t ion  o f  remedies, went through 
many e a i t i o n s  i n  German; Fehse (p. 20) mentions r e p r i n t s  i n  1569, 1572, 
1577, 1582, 1584, 1588, 1592, 1597, 1605, 1619, and 1661, saying t h a t  
even t h i s  l i s t  i s  incomplete. He a l s o  c i t e s  a Dutch t r ans la t i on ,  which 
had th ree  p r i n t i n g s .  A s i gn  o f  the endur ing importance o f  Wirsung's 
Artzn~ybuch i s  i t s  presence ( i n  Eng l i sh  t r a n s l a t i o n  and o f t e n  on micro- 
f i l m )  even i n  American u n i v e r s i t y  l i b r a r i e s .  The Un i ve rs i t y  o f  Pennsyl- 
vania l i b r a r i e s ,  f o r  example, own t h ree  m ic ro f i lms  o f  the  work (1598, 
1605, and 1617 London e d i t i o n s )  as w e l l  as an imper fect  bound copy o f  
London: Edmund B o l l i f a n t ,  1598, whose t i t l e  reads: Frmis  medicinae 
wriuersa l i s ;  or A general l practise of physicke : wherein are con teined 
a l l  inward and outward parts of the body, with a l l  the  accidents and in -  
f irmit ies tha t  are incident unto them, even from the croLme of the head 
t o  the sole of the foote; Also by what meanes(vvith the  help of God) they 
may be remedied: very meete and profitable, not only for a22 phisitions, 
chirurgions, apothecaries, and michiues, but for a22 other estates what- 
soeuer. The l i ke  whereof as yet  i n  English hath not beene published. 
Compiled cmd writ ten by the most famous and learned Doctour Christopher 
Wirtzung [ s i c ]  i n  the G e m e  tongue, and now translated i n t o  English,, i n  
diuers p k c e s  corrected, and with many additions i l lus t ra ted  and augment- 
ed, by Iacob ~ o s a n .  I t  should be noted t h a t  i n  t he  1568 German editi.on 
Wirsung's name i s  no t  preceded by t he  t i t l e  "doctor."  

l2 Our bi 'ographikal  data on t he  p r i n t e r s  o f  the  German Celestina 
t r a n s l a t i o n s  w i l l  be updated through research i n  European l i b r a r i e s  and 
archives.  The sources we have used f o r  t he  p rov i s i ona l  i n f o rma t i on  given 
here are c1,assics i n  t he  areas o f  p r i ' n t i n g  and book i l l u s t r a t i o n :  A l f r e d  
Gotze, Die hochdeutschen Dmtcker der Refomationszei t ,  2nd ed. (1905; 
r p t  . Ber l  i n :  de Gruyter , 1963) ; Richard Muther , German Book I l lus trat ion 
of the Gothic Period and the Early Renaissance (1460-2530), t rans.  Ralph 
R. Shaw, 2 vo ls .  i n  1 (Metuchen, N. J.: Scarecrow Press, 1972), o f  the  
o r i g i n a l ,  Munich, 1884; Kar l  Schottenloher,  Das aZte Buch, B i b l i o t h e k  fiir 
Kunst- und Antiquitaten-Sammler, Bd. 14 (Be r l i n :  R. C. Schmidt, 1919). 

'3 C o l i n  C l a i r ,  A History of European Printing (London and New York: 
Academic Press, 1976), p; 123. 

l4 Schottenloher g ives several reasons why S te i  ne r ' s  successful  
business seems t o  have de te r i o ra ted  over  t he  years  (pp. 136-38). 

l5 While t h i s  p r a c t i c e  was no t  unusual a t  t h a t  t ime, S te i ne r  seems 
t o  have made 'it a s p e c i a l t y  a t  which he was q u i t e  p r o f i c i e n t ,  t o  judge 
from h i s  f i r s t  e d i t i o n  (1535) o f  the  whole Luther  B ib le ,  which was an 
exact copy, complete w i t h  woodcuts, o f  t he  o r i g i n a l ,  p r i n t e d  by Hans L u f t  
i n  Wit tenberg j u s t  one yea r  e a r l i e r .  See Muther, p. 155. 

16 For example, Ste iner ,  who had bducjht t he  wood b locks (prepared 
back i n  1520 f o r  Grimn and Wirsung, b u t  n o t  used by them) f o r  both t he  
Cicero and f o r  t he  German t r a n s l a t i o n  o f  Pe t ra r ch ' s  De remediis utriusque 
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fortunae, no t  o n l y  brought ou t  repeated e d i t i o n s  o f  these works; he a l s o  
used many o f  the  outs tanding i l l u s t r a t i o n s  i n  them f o r  almost a l l  h i s  
pub l i ca t i ons  a f t e r  1532. See Muther, pp. 128-30, 151-52, 267-68, and 
Schottenloher, pp. 42-46. 

l7 Thome, LCDB S341 , pra ises  these i 1  l u s t r a t i o n s ,  which r e g u l a r  
readers o f  CeZestinesca w i l l  have a1 ready admired i n  every number o f  t h i s  
j ou rna l .  I s o l a t e d  reproduct ions o f  some o f  t he  woodcuts have appeared 
elsewhere; see, f o r  example, German Renaissance fitLe Borders, se lec ted  
by A l f r e d  Forbes Johnson, Facsimi les and I l l u s t r a t i o n s  issued by the  B ib-  
l i o g r a p h i c a l  Society,  No. 1 (Oxford: Univ. Press, 1929), p. 11 and p l a t e  
28; and Penney, p. 118 (where a d d i t i o n a l  sources conta in ing i l l u s t r a t i o n s  
from the  1520 e d i t i o n  accompany copies o f  i t s  t i t l e  page and colophon). 
A f acs im i l e  o f  a l l  t he  woodcuts and o f  t he  Argzunente [LCDB S22], was 
issued i n  Augsburg, w i thou t  date.  Penney, p. 119, mistakenly l i s t s  t n i s  
book as a f a c s i m i l e  o f  the  e n t i r e  o r i g i n a l ,  bu t  the  date she ascr ibes t o  
i t  (1923) i s  probably co r rec t ,  o r  n e a r l y  so. 

l8 See Fehse (pp. 42-43), whose.discussion o f  t h i s  p o i n t  i s  sumnar- 
i z e d  i n  Genske, p. 103. 

l9 Wirsung's 1520 a d d i t j o n  t o  the  standard CeZestina ending has becn 
va r i ous l y  explained. Gonzalez Agejas surmises t h a t  "es l a  conc lus ion 
verdadera de l  ac t0  21 .O de l a  CeZestina" (p. 101). This theory,  which was 
reasonable i n  1894 when numerous e a r l y  versions o f  Rojas' work ( i n  Span- 
i s h  and i n  t r a n s l a t i o n )  s t i l l  awaited discovery,  no longer  seems p l a u s i -  
b l e .  Fehse (p. 43) and Genske (p. 89) r e l a t e  Wirsung's innova t ion  t o  a 
wish t o  balance t he  r o l e s  o f  Mel ibea 's  parents.  I t can be noted t h a t  
Hordognez a l so  seems t o  have f e l t  the  need t o  heighten A l i s a ' s  p a r t :  i n  
Act XI1 he assigns t o  her two o f  P l e b e r i o ' s  speeches (see Kish, ed., LCDB 
242, p. 22 and n. 18) ; and Jacques de Lavardin expands :he ending o f  h i s  
French t r a n s l a t i o n  (c .  1560) by b r i n g i n g  i n  "Ar is ton,  f r e r e  d l A l i s e "  (see 
Alan Deyermond, LCDB 512). 

20 The term i s  borrowed from Heugas, LCDB 57. 

Celestina llega a la casa de Melibea. 
.Act0 IV. Burgos, i1499? 



T i t l e  page of the 1520 ed i t i on  of the 
'German translation of Celestina by C. 

Wirsung. 



'- ~ o l o ~ h o n ' o f  the.1520 edition of the German 
translation ofcelestina by C. Wirsung; 

- .  . . . 
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Kei t h  Whi nnom 
University of Exeter 

Given that  "LC", standing fo r  "h Celestina", i s  the abbreviation 
adopted by th i s  excel-lent journal fo r  the (sic') Tragicomedia de Calisto 
y Melibea, i t  may well seem churlish, and will in a l l  probability prove 
prof i t less ,  to  protest tha t  "La CeZest<na1' i s  incorrect in both English 
and Spanish: unless one prefers the lengthier  but more precise t i t l e s  of 
the early edit ions,  the book should be called quite simply "Celestinu" 
o r ,  in Spanish, "la CeZestina". 

The potential ambiguity which eponymous heroes, o r  heroines, consis- 
tent ly  create i s ,  - in  f ac t ,  negligible in  English, since Celestina may be 
distinguished from Celestina as eas i ly  as Hamlet from Hamlet. Modern 
Spanish removes even t h i s  possible source of confusion by some perfectly 
c lear  and simple rules: "Se antepone e l  ar t iculo  . .. con 10s nombres que 
son t f tu los  de obras; como EL Edipo, LA Raquel" (Real Academia Espaiiola, 
~r&tica de l a  Zengua espanoZa, nueva edici6n reformada, Madrid, 1931, 
5578 ( b ) ) ;  o r ,  possibly even more exp l i c i t ly ,  "cuando una obra tiene por 
t i t u l o  un personaje, pues se dice ' e l  OteZo' aunque en l a  obra sea solo 
' Otelo"' (Niceto Alcald-Zamora, "Observaciones" t o  55865-68 of Andres 
Bello and Rufino J .  Cuervo, ~ramiit ica de Za Zengua cas te l lam,  Buenos 
Aires, 1945). I t  i s  true t h a t  these rules are not scrupulously observed 
by a l l  modern Spanish-speaking c r i t i c s ,  and that  one can readily find nu-  
merous examples not only of "h CeZestina" but also of the converse sole- 
cism (unnoticed, to my knowledge, by the grammarians), which consists in 
removing an a r t i c l e  which properly belongs t o  the t i t l e  and preposing i t  
as a qual i f ier ,  as, for  in,stance, in " l a  Vida es sueno". B u t  a number of 
careful scholars (Men6ndez Pelayo, Foul ch6-Del b o x ,  e tc .  ) do invariably 
refer  to  " la  Celestina"; and jus t  as "el Otelo" translates back into Eng- 
l i sh  as "OtheZZo", so " l a  CeZestina" should be translated simply as "Ce- 
test ina" . 

I t  may be important to  emphasize tha t ,  despite sundry modern edi- 
t ions ,  the "unofficial" subst i tu te  t i t l e  of the Tragicomedia was not o r i -  
ginally h CeZestitza b u t  CeZestina. While we may perhaps disregard an 
early edition of the I ta l ian  translat ion en t i t l ed  Celestina: Tragicore- 
d ia  d i  CaZisto e Melibea (Venice, 1519), the Spanish Golden-Age editions 
which use t h i s  t i t l e  have no a r t i c l e :  Alcala', 1569 (copied in Antwerp in 
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1595 and 1599) i s  CeZestina: Tragicomedia de CaZisto y MeZibea, w h i l e  
t h e  expurgated e d i t i o n  of Madrid, 1632, i s  Tragicomedia de CaZisto Me- 
Zibea vvZgarmente ZZamada CeZestina. But l o n g  before l569 the  t i t l e  o f  
CeZestina was i n  widespread use. Al though h i s  L a t i n  does n o t  c o n s t i t u t e  
evidence f o r  the  non-use of the a r t i c l e ,  L u i s  Vives c a l l s  i t  "CeZestina" 
i n  h i s  De i n s t i t u t i o n e  feminae christiunae, I, 5 (1529) and i n  h i s  De 
causis cormcp tam artiwn (1 531 ) . But l a t e r  examples are  unequivocal . 
I n  1534 F e l i c i a n o  de S i l v a  pub l ished.h is  Sepnda comedia de CeZestina; i n  
1535, i n  h i s  Dia'logo de Za Zengua, ValdPs speaks more than once s imp ly  o f  
"CeZestina": " e l  au to r  de CeZestina", etc . ;  i n  1536 Gaspar Gdmez e n t i -  
tl ed h i  S sequel Tercera parte de Za tragicomedia de Celest ina;  i n  1539 
Guevara, i n  h i s  w e l l  known a t t a c k  on profane l i t e r a t u r e  i n  Aviso de pri- 
vados y doctrinaZes, w r i t e s  o f  the " l i b r o s ,  que es a f renta  nombrarlos, 
como son .had& de GauZa, Tris tan de ~ e o n i s ,  PrimaZeoiz, C&ceZ de Amor Y 
CeZestina"; i n  1540, i n  h i s  Diferencias de Zibros que ay en eZ universe, 
A l e j o  de Venegas, "para dar  a entender que todo g6nero de pervers idad se 
encerraba en e l l a " ,  c a l l e d  i t  SceZestina; and so i t  goes on. I n  1605 
L6pez de Ubeda i n  La picara Justina i s  s t i l l  say ing "en CeZestina". I 
cannot f i n d  a " l a  CeZestina" before  t h e  seventeenth cen tu ry  (Quevedo, 
GraciSn, Salas B a r b a d i l l o ) ,  and then, a l though one might  contend t h a t  the  
evidence i s  n o t  e n t i r e l y  unequivocal, t h e  re ferences a re  c l e a r l y  t o  t h e  
work and n o t  the  character ,  and I b e l i e v e  t h a t  we may l e g i t i m a t e l y  sup- 
pose t h a t  i n  each case these w r i t e r s  are  a n t i c i p a t i n g  t h e  modern r u l e s  
( " l a  ~ e Z e s t i n a " )  r a t h e r  than Amarita o r  Cejador ( " ~ a  ~ ~ Z e s t i n a " ) .  

There are, o f  course, two o t h e r  p o s s i b l e  Spanish uses o f  the a r t i c l e  
which may have helped t o  confuse the  issue.  One, w i t h  a proper  name,, i s  
seen i n  such for?s as " l a  ~6mez"  (which might  be t r a n s l a t e d  as " t h e  Gomez 
woman" o r  " t h e  Gomez g i r l  " )  o r ,  as i n  Correas's proverbs, " l a  M a r i k i t a " .  
Except i n  t h e  case o f  p ro fess iona l  women--actresses, prime donne o r  no- 
v e l  i s t s  ( " l a  Guerrero" , " l a  Cal las" ,  " l a  Pardo ~ a z & " ) - - t h e  a r t i c l e  ap- 
pears t o  have a m i l d l y  p e j o r a t i v e  o r  despectuous f u n c t i o n .  But  I see no 
j u s t i f i c a t i o n  f o r  i t s  use w i t h  "Celes t ina" ,  who i n  the  t e x t  of t h e  work 
i s  never r e f e r r e d  t o  ( i f  we may ignore "madre", "puta v i e j a " ,  e t c . )  ex- 
c e p t  as "Celes t ina" .  The o t h e r  occurs when a proper name becomes a com- 
mon noun, so that,one i s  o b l i g e d  t o  r e f e r ,  w i t h  the  a r t i c l e ,  t o  " l a  ce le -  
s t i n a  de un p r o s t i b u l o " ,  " t h e  madam o f  a b r o t h e l " ,  but ,  w h i l e  conce ivab ly  
a c o n t r i b u t i n g  f a c t o r  t o  the  confusion,  t h i s  i s  l o g i c a l l y  i r r e v e l a n t  t o  
the  present problem. 

The re luc tance  o f  e d i t o r s ,  and even compositors, t o  accept these 
s imple  f a c t s  i s  cur ious,  and i n  var ious a r t i c l e s  and books i n  which I 
have a l l uded  t o  CeZestina, the  t i t l e  o f  t h e  work has emerged i n  p r i n t  as 
"h CeZestina". "La CeZestina", al though I b e l i e v e  i t  i s  wrong, i s ,  how- 
ever, as n o t h i n g  i n  comparison w i t h  the  barbar ism o f  " t h e  Celest ina",  
which i s  no more and no 1 ss than a b l a t a n t  hispanism, demonstrat ing the  
i n t e r f e r e n c e  of L2 i n  ~ 1 . f  Indeed, I am moved t o  o f f e r  t h i s  modest pro-  
t e s t  p r i m a r i l y  because I have the impression t h a t  t h i s  gross so lec ism i s  
spreading w i t h  v i r u s - l  i ke r a p i d i t y .  Alongside such o ld -es tab l  ished forms 
as " the  Laberinto de Fortuna" and " t h e  ~ k r c e Z  de her" ( f o r  which i t  
might  be poss ib le  t o  make some s o r t  o f  f e e b l e  case) we now have n o t  o n l y  
" t h e  Quijote" and " the  CeZeetina" ( f o r  which see any b i b l i o g r a p h y  o f  Ce- 
Zestina o r  some previous numbers o f  ~ e l e s t i n e s c a )  b u t  a l so  " the  Diana", 



CE LESTINESCA 

" the  LuzariZZo", " the  Guzmm", and so f o r t h .  No one speaks o f  " the H m -  
le t"  o r  " the  David Copperfield", and wh i l e  there e x i s t s  a  very obvious 

. exp lanat ion f o r  terms 1 i k e  " t he  @;i,iotel', namely un th ink ing  1 i t e r a l  
t r a n s l a t i o n  from the Spanish, the re  i s  su re ly  no poss ib le  j u s t i f i c a t i o n  
f o r  i t .  I f  I m wrong, I should be most g ra te fu l  i f  someone would t e l l  
me why. 

NOTE 

1 For t h i s  and o ther  phenomena o f  l i n g u i s t i c  i n t e r f e rence  see my 
forthcoming a r t i c l e  ( i n  which I c i t e  " the  CeZestina" as one example), 
"Non-Primary Types o f  Language", i n  ~ d m ~ e s  Coseriu, ' 5 vols ,  I 1  : 
Sprachkontakt, Lenguas en contacto, L a n g k e s  i n  Contact, Langues en con- 
tac t  (Madrid: Gredos ). - 

Calisto parte para la iglesia de la 
Magdalena. Ilustraci6n de la traducci6n 
alemana de 1520 de Christof Wirsung. 
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Portada de l a  obra c e l e s t i n e s c a ,  LA H I J A  DE 
CELESTINA. Milano: J .  B.  Bidelo. 1616, obra 

de A .  J.  de S a l a s  Barbadi l lo .  
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DR. SEVERIN, THE PARTRIDGE , AND THE STALKING-HORSE 

Kei th Whinnom 
Universi ty o f  Exeter 

To Dorothy Severin 's d i v e r t i n g  excursus on the b&zue2o1 I should l i k e  
t o  add j u s t  two pedantic o rn i tho log ica l  footnotes. 

1. The f i  st ,  which may seem a quibble, i s  t h a t  Rojas's perdices are 
not Partridges,E nor the I t a l i a n  s t a m  which f i g u r e  i n  her- i l l u s t r a t i o n  
(p. 32, and reproduced be1 ow) . . . 
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I f  we may discount the Rock Partridge ( ~ i e c t o r i s  9raeca) of the eastern 
Mediterranean ( I t a l y  and Greece), which makes on1 y an occasional accidental 
appearance in Catalonia and the Balearic Islands, and the Barbary Partridge 
( ~ Z e c t o r i s  barbara) from North Africa, which can be found in a res t r ic ted  
area around Gibral tar ,  we have jus t  two partridges to contend with. Al- 
though the i r  ranges overlap, notably in France, where they are d is t in-  
guished as the "grey partridge" and the "red partridge" (p?rdmk gr i se  and 
perdriz  rouge), so f a r  as English and Spanish are concerned the use of the 
speci f ic  terms i s  somewhat analogous t o  "American, South Americanlnoz~te- 
americano, americano". That i s  t o  say, the northern species,  Perdix per- 
&_, i s  in English simply "Partridge", while the southern species,  A Z e c t o ~  
is mfa, carr ies  the qual i f ie r :  "Red-legged Partridge". 

I n  Spain, the northern species i s  confined t o  the northern coastal 
s t r i p  of Galicia,  Asturias, Santander, and the Basque Provinces, where i t  
i s  most commonly known as pardiZZa or  pardiZZo. Technical writings, b u t  
not so f a r  as  I can determine before the nineteenth century, may cal l  i t  
perdiz pardiZZa, now i t s  o f f i c i a l  name in  the checklis t  of the Sociedad Es- 
panola de Ornitologia; b u t  Autoridades, S.  v .  perdiz, simply appends a 
ra.ther vague note t o  the e f f e c t  tha t  there i s  another kind of perdiz which 
does not have red legs. ~ e r d i z  in Spanish (now o f f i c i a l l y  perdiz comiin) 
designates the Red-legged par t r idge ,  which, a1 though i t  can be found in  
Britain ( b u t  not in Ireland, Wales, Devon and Cornwall, or  north of a l i n e  
drawn between the Mersey and the Wash) i s  much ra re r  than the Partridge. 

B u t  the simple map of the distr ibut ion of these two species of par- 
t r idge ,  namely the Partridge ( ~ e r d i x  perdix) in northern Europe (Scandina- 
via,  Germany, Bri t ish I s l e s ) ,  the Red-legged Partridge ( ~ Z e c t o r i s  rufa) in 
the south (Spain), w i t h  a zone of overlap in northern Spain, France, and 
southern England, i s  t o t a l ly  upset in I t a l y ,  where the Partridge, stama, 
may be found throughout the country, while the Red-legged Partridge, p e p  
nice, appears only in the northwest. In shor t ,  the I t a l i an  method of cap- 
turing s t a v e ,  Partridges, while i t  may correspond with the Spanish method, 
a1 luded t o  by Rojas, of capturing perdices, Red-legged Partridges, was de- 
signed fo r  a d i f ferent  species of bird. 

2 .  Dr. Severin expresses ( p .  33) some scepticism about the effective- 
ness of the boezueZo f o r  capturing "flying game". One might well be scep- 
t i ca l  of the elaboration of the apparatus employed, including the stalking- 
horse i t s e l f ,  b u t  of the effectiveness of the method there can be l i t t l e  
doubt. A1 l the European members of the Phasianidae (pheasants, partridges, 
quai l s )  demonstrate a singular reluctance to take t o  the a i r .  When alarmed 
they crouch; when threatened they run; and even when they do f l y ,  the 
f l i g h t  i s  rarely sustained. Furthermore, no bird,  with the exception of a 
few nocturnal predators, of the nightjars  (American English "night hawks"), 
and of the species which may on migration f l y  high through the night,  i s  
ever inclined to take to the a i r  in the dark. Like the s t ame ,  ~ e r d i c e s ,  
when disturbed, will f i r s t  crouch, and then scurry f o r  more d is tant  cover. 

The elaborate s tructure i l l u s t r a t e d  by Antonio Valli da Todi (and Ce- 
Zestinesca) i s  certainly superfluous: a simple net spread on the ground, 
the leading edges. raised. with small twigs, i s  perfect ly adequate. Nor i s  
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there the s l i g h t e s t  need t o  dress up as a  cow. One man, p r e f e r a b l y  accom- 
panied by a  moderately w e l l - t r a i n e d  dog, can d r i v e  a  f l o c k  o f  p a r t r i d g e s  
i n t o  a  ne t .  The s ta l k ing -horse  i s ,  o f  course, an e f f e c t i v e  method o f  ap- 
proaching o t h e r  game, major game such as deer, o r  d i f f e r e n t  b i r d s ,  such as 
geese. There i s  no reason t o  be s c e p t i c a l  o f  the  e f fec t i veness  o f  the  
boezuelo, t h e  l a n t e r n ,  and the  e l a b o r a t e l y  const ruc ted n e t s .  What one 
might  view w i t h  a  c e r t a i n  modern s u p e r i o r i t y  i s  o n l y  the  superf luousness o f  
a l l  t h a t  apparatus. Indeed, r i c e  soaked i n  g i n  i s  a  s imple and h i g h l y  e f -  
f e c t i v e  a l t e r n a t i v e .  But then again, i n  e a r l i e r  and more l e i s u r e l y  t imes 
people were perhaps l e s s  concerned w i t h  economies o f  t ime and motion, and 
more disposed t o  t r y  t o  do a  j o b  p roper l y .  

l .Dorothy S. Severin, " ' E l  f a l s o  boezuelo' , o r  the  P a r t r i d g e  and t h e  
Pantomine Ox", Celestinesca 4, i (19801, 31-33. 

I f o l l o w  the  accepted zoo log ica l  convent ion o f  us ing  an i n i t i a l  
c a p i t a l  f o r  t h e  name c f  a  species, and lower-case f o r  a  non-spec i f i c  term, 
which may r e f e r  t o  two o r  more r e l a t e d  species, a  genus, two o r  more r e -  
l a t e d  genera, a  f a m i l y  or ,  i n  popular usage, t o  s u p e r f i c i a l l y  s i m i l a r  b u t  
p h y l o g e n e t i c a l l y  un re la ted  animals.  The sources o f  my i n f o r m a t i o n  may be 
found l i s t e d  and analysed i n  A GZossaq of Spanish Bird-Names (London.: Ta- 
mesis, 1966). 

=6r= 

- rabado de ~ a l e n c i a :  J . Jof f  re, 1514. 
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11 "por e n t r e  l a s  p u e r t a s .  . . . 
I l u s t r a c i 6 n  a1 XI1 a c t 0  por  Miguel P r i e t o .  

(Msxico: Ed. Leyenda, 1947) 
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MACK HENORICKS SINGLETON 

(1 908-1 980) 

Professor Mack Singleton, a n a t i v e  Kentuckian bu t  t ransp lanted t o  
Oklahoma i n  h i s  boyhood, d ied  a t  age 72 i n  Madison on August 10 a f t e r  a 
leng thy  i l l n e s s .  He had been devot ing h i s  t ime s ince re t i rement  t o  the 
complet ion o f  a book on Cervantes and t o  extensive notes t o  the L i b r o  de 
buen amor, both o f  which p ro j ec t s  were l e f t  uncompleted. Except f o r  the 
years  1939 t o  1947, when he was a t  Queens College (New York) and i n  army 
i n t e l l i g e n c e  i n  Europe, h i s  e n t i r e  teach ing career was connected w i t h  the 
U n i v e r s i t y  o f  Wisconsin where there  l ong  were two CeZestina scholars:  
Dean J. H. H e r r i o t t  and Yack Singleton..  Both gave f requent  seminars i n  
the Celest inaand produced a se r ies  of scholars  who cont inue t o  devote 
themselves t o  t h i s  masterpiece. 

Professor S ing le ton was e x t r a o r d i n a r i l y  sens i t i ve  t o  the q u a l i t i e s  
of t he  Engl ish language, and nowhere d i d  he b r i n g  t h i s  g i f t  t o  bear bet -  
t e r  than on h i s  t r a n s l a t i o n  o f  t h e  Celest ina.  This Engl ish version, pub- 
l i s h e d  by the Un i ve r s i t y  of Wisconsin Press, has had very wide c i r c u l a -  
t i o n .  The p l ay  i n  h i s  t r a n s l a t i o n  was presented tw ice  on the Wisconsin 
campus, once as a feature of t he  Modern Language Assoc ia t ion program when 
they met one summer i n  Madison. The r o l e  o f  P leber io  was on one occasion 
very e f f e c t i v e l y  presented by t he  t r a n s l a t o r .  

It i s  noteworthy t h a t  Professor Sinqleton devoted h i s  scho l arsh i  p t o  
t he  g rea tes t  works and authors o f  e a r l i e r  Spanish l i t e r a t u r e :  the Poerna 
de Mio Cid, Juan Ruiz, the CeZestina, Cervantes, and G6ngora. His wide 
acquaintance w i t h  c l ass i ca l  and medieval l i t e r a t u r e s  provided a formid- 
ab le  background f o r  h i s  i n s p i r i n g  and cha l leng ing  teaching. I n  the 
course o f  h i s  many years a t  Wisconsin he guided hundreds o f  students t o  a 
b e t t e r  understanding o f  these l i t e r a r y  monuments and o f  themselves. 

LLOYD KASTEN 
Un i ve rs i t y  o f  Wisconsin-Madi son 
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Translated from the Spanish by  
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Title page of M. H. Singleton's English translation of 
Rojas's Tragicomedia. 
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M. H. SINGLETON: THE TEACHER 
+ *  * *  * *  

A l l  who had the p r i v i l e g e  o f  s tudy ing  w i t h  Mack Hendricks S ing le ton 
must savor the memory o f  some p a r t i c u l a r  experience i n  which he played a 
lead ing  r o l e .  My own f a v o r i t e  occurred some years ago when I, no longer  
a student,  re turned t o  Madison on a nos ta l g i c  p i lgr image.  Besides f u l -  
f i l l i n g  my vows t o  v i s i t  the L ib ra ry ,  t h e  Department, and the Seminary o f  
Medieval Spanish Studies, I wanted once more t o  gather the pear l s  o f  wis-  
dom t h a t  f e l l  so e a s i l y  from the l i p s  o f  "B ig  Mack" ( t h e  "Real Kentucky 
Colonel ," as he was l a t e r  t o  be known). I t  was one o f  the times when the 
man was conf ined t o  quarters,  so t h a t  when I c a l l e d  t o  ask f o r  an audi-  
ence, I feared t h a t  my wish would n o t  be granted. On the cont rary :  a 
golden c h a r i o t  ( a l i a s ,  ye l l ow  cab) was dispatched t o  take me t o  and from 
my des t i na t i on ,  and f o r  two d e l i g h t f u l  hours my hos t  kept  my glass f i l l e d  
w i t h  c o s t l y  wine wh i l e  he quaf fed h i s  usual brew from h i s  screw-top i n -  
s t a n t  co f f ee  j a r .  To my g rea te r  honor, t he  vacuum c leaner- -usual ly  col: 
lapsed i n  t he  middle o f  the f l o o r  ( i n  desperat ion,  i t  seemed)--had been 
removed from s igh t ,  and an e x t r a  mountain had been added t o  the maze of 
books t h a t  cons t i t u t ed  the room's c h i e f  decor, l eav i ng  me a perch on 
which t o  l i g h t  f o r  the occasion. For me t h a t  was an enchanted evening. 
No mat te r  t h a t  I was b u t  a teacher f rom the provinces and t h a t  my hero 
resembled no one more than Santa Claus: we were transformed i n t o  p r i n -  
cess and kn igh t  i n  sh in ing  armor. 

There was always a k ind  o f  magic about M r .  Singleton. He could  per- 
form prod ig ious feats .  Un l i ke  o the r  magicians, he even revealed some o f  
h i s  secrets .  Once he t o l d  us how he charmed some German sympathizers i n  
t h e  employ o f  t he  American army du r i ng  t h e  War i n t o  b e l i e v i n g  t h a t  he was 
a bona f i d e  German language i n s t r u c t o r :  "Elementary," he began. "When- 
ever  they greeted me i n  the co r r i do r s ,  I l i s t e n e d  very  c a r e f u l l y  f o r  the 
l a s t  words they pronounced. Then I s imply  repeated these wh i l e  walk ing 
q u i c k l y  i n  the opposi te d i r e c t i o n . "  

With t h i s  quickness o f  mind, l i n g u i s t i c  t a l e n t ,  and sense o f  humor, 
i t  i s  no surp r i se  t h a t  he kept  h i s  u n i v e r s i t y  c lasses spellbound. It 
seemed t o  us t h a t  he was cons tan t l y  p u l l i n g  r a b b i t s  o u t  o f  hats.  Once he 
managed t o  convince us tha t ,  i n  o rder  t o  apprec ia te  t h e  luminar ies  o f  a 
l i t e r a r y  per iod,  we had t o  t a s t e  the concoct ions o f  l e s s e r  s tars ,  no mat- 
t e r  how bland and s t a l e  they might appear t o  be. Another t ime he showed 
us how, i n  research, a negat ive r e s u l t  can be turned--presto ! - - in to  an 
e x c i t i n g  f i n d .  (This occured i n  a Celestina seminar when the se l f -p ro -  
c la imed hapless researcher, who had s e t  o u t  t o  study c o l o r  i n  the work, 
d iscovered t h a t  Rojas had created a wo r l d  t h a t  was almost co l o r l ess .  ) 

I f  M r .  S ing le ton 's  i n s t r u c t i o n a l  methods were o f t e n  unorthodox, the 
lessons he taught were nevertheless va luable  and o f  broad app l i ca t ion .  
Gent le humor t r a i n e d  t he  na ive t o  outgrow " imper t inen t "  quest ions about 
l i t e r a t u r e .  Respect f o r  h i s  s tudents '  i n t e l l i g e n c e  and t he  no t i on  t h a t  
they should l e a r n  t o  eva luate and s o r t  o u t  c r i t i c a l  op i n i on  prompted him 
t o  deluge them w i t h  b i b l i og raph ies  and excerpts  f rom books and a r t i c l e s  
represent ing t he  widest  poss ib le  t h e o r e t i c a l  range: each i n d i v i d u a l  was 
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responsible fo r  organizing t h i s  material in  a way tha t  was coherent and 
personally meaningful. We learned to follow Mr. Singleton's example: t o  
think for  ourselves, and t o  have the courage of our convictions--but not 
to form these convictions too quick1 y.  

This l a s t  lesson, in my case, came about through one of Mr. Single- 
t o n ' s  most memorable b i t s  of sorcery. I know now tha t  he must have been 
trying to communicate to us his  love of words, of the power and beauty of 
language. He wanted to show us t h a t ,  as students and potential teachers 
of l i t e r a t u r e ,  we could not rely solely on imagination, t h a t  we must be 
knowledgeable, and tha t  we must always hold words sacred. Curiously, 
s ince l i t e r a t u r e  belongs t o  the realm of magic, i t  need never be so sol -  
emn that  i t  excludes fun. All th i s  we learned one day when Mr. Singleton 
announced in c lass  tha t  he would read to us two l i t e r a r y  passages in Eng- 
l'ish and then ask us t o  identify the one charac ter is t ic  tha t  d i f ferent ia-  
ted them. Predictably, our f i r s t  reaction focussed on content: t ex t  A 
dea l t  with summer; text  B with winter. True, b u t  ... We t r i e d  tone: A 
was. warmer; B, colder. Closer . . . I t  must be s ty le ,  we thought: A was 
more elegant; B, more energetic.  We asked to hear the passages again. 
Then, when we concentrated on the individual words (A, melodious: B, 
strong),  we were f ina l ly  on the r igh t  track. In the end, though, the 
Magician/Author had to spell out f o r  us the secret  behind his  t r i ck :  the  
words in t ex t  A were exclusively Latin in origin;  those in  t ex t  B were 
a1 l of Germanic derivation! 

The English t rans la tor  of La Celestina (and of many other Spani.sh 
works) taught us a reverence fo r  language and l i t e r a t u r e .  He gave us 
self-respect  and taught us to laugh a t  ourselves. He was unfailingly 
kind and courteous. While he will be sorely missed by a l l  who knew him, 
Mack Hendricks Singleton's grace and good humor will never be forgotten. 
His l i felong dedication to the humanities i s  our inspirat ion;  l i k e  the 
Pied Piper, he bids us follow. 

KATHLEEN KISH 
University of North Carolina a t  Greensboro 



Jacquel i ne Ferreras-Savoye. "La ~e ' zes t i ne "  ou l a  c r i s e  de l a  soc i 6 t6  
p a t r i a r c a l e .  Pa r i s  : Edi ciones Hispano-Ameri canas, 1977. 224 pp. 

There i s  room f o r  a f u l l - s c a l e  Marxian ana lys is  o f  La CeZestina 
(LCI. The re l a t i onsh ips  between soc ia l  classes, the servants '  acute c o w ,  
ments on those re l a t i onsh ips ,  Ce les t i na ' s  t ransformat ion o f  sexual l o v e  
i n t o  a marketable commodity o f  which a t  t imes she seems t o  ho ld  the  mono- 
poly,  he r  p r o f i t a b l e  manufacture o f  v i r g i n i t i e s ,  P l ebe r i o ' s  awareness o f  
h imse l f  as a merchant i n  the  m ids t  o f  h i s  lament, the  prevalence of 
commercial and f i n a n c i a l  imagery -- a l l  of these suggest t h a t  a soc ioh is-  
t o r i c a l  approach t o  t he  work should be f r u i t f u l  and i l l u m i n a t i n g .  I t i s ,  
o f  course, n o t  the on ly  approach, and i t  i s  probably  no t  even t h e  most 
important,  b u t  who can doubt the  relevance o f  Marxian t o o l s  o f  ana lys is  
t o  a novel i n  which a l o v e r ' s  e leva ted  c o u r t l y  language i s  a t ransparent  
cover ing f o r  h i s  view o f  h i s  mis t ress as a c o m o d i t y ?  And no t  j u s t  a 
commodity, bu; an oppor tun i t y  f o r  conspicuous consumption ( "B ien me 
huelgo que esten semejantes t e s t i g o s  de mi g l o r i a " ) .  

The longes t  and most successful  study o f  t h i s  k i n d  i s  J O S ~  Anton io  
Maraval l ' S  E l  mundo s o c i a t  de "La Cetest ina"  (1964, 3 rd  ed. 1972; Snow 
b i b l .  63), which app l ies  Thors te in  Veblen's theory  o f  the  l e i s u r e  c lass 
t o  l a t e  medieval C a s t i l i a n  soc i e t y  as r e f l e c t e d  i n  var ious t h e o r e t i c a l  
w r i t i n g s ,  and t o  LC. Object ions can be ra ised ,  bu t  when due al lowance 
has been made f o r  them, Maraval l  ' S  book s t i l l  convinces. However, i t  
makes no c l a i m  t o  completeness, and t he  p o s s i b i l i t y  o f  o t he r  l i n e s  of 
s o c i o h i s t o r i c a l  i n y e s t i g a t i o n  has s ince been demonstrated i n  essays by 
J u l  i o .  Rodriguez-Puertolas (Snow S16) and Antony Van Beysterve ld t  (S95). 
Both CeZestina scholarsh ip  and Marxian c r i t i c a l  techniques have developed 
g r e a t l y  s ince Maraval l  ' S  book was f i r s t  pub l ished ( t he re  i s  now a j ou r -  
na l ,  IdeoZogies & L i t e ra tu re ,  devoted e x p l i c i t l y  t o  the  s o c i o h i s t o r i c a l  
and i deo log i ca l  c r i t i c i s m  o f  Hispanic and Luso-Braz i l ian l i t e r a t u r e s )  . 
The t ime i s  c l e a r l y  r i p e  f o r  a new book o f  t h i s  k ind,  and Ferreras-  
Savoye's t i t l e  and preface make i t  c l e a r  t h a t  t h i s  i s  what she i s  offer- 
ing,  a l b e i t  i n  a t e n t a t i v e  way ( " l es  r k u l t a t s  p r o v i s o i r e s  de nos recher-  
ches,' p. 6). The preface ra i ses  add i t i ona l  hopes: 

La soci& p a t r i a r c a l e  s u b i t  i l a  f i n  du Moyen-Age un profond bou- 
leversement: l a  t r o u v a i l l e  de Rojas r es i de  peut-Ctre en ce q u ' i l  
incarne ce d6sordre dans l es r 6 l e s  majeurs qu' i l confgre i deux 
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femmes, l ' u n e  v i e i l l e  e t  pauvre, l ' a u t r e  noble jeune f i l l e ,  
C6 lest ine e t  M&lib&e, e t  q u ' i l  l i e  l e  comportement f6min in  au 
nouveau pouvoi r  de l 'argent .  (pp. '6-7) 

There has never, as f a r  as I am aware, been a ser ious f e m i n i s t  ana lys is  
o f  LC--surpr is ing ly ,  g iven t h e  c u r r e n t  i n t e r e s t  i n  f e m i n i s t  c r i t i c i s m  and 
t h e  prominent r o l e  o f  women i n  t h i s .  book. Indeed, i n  one respect  the  
case i s  even s t ronger  than Ferreras-Savoye says: one o f  the  women char- 
ac te rs  took h o l d  o f  p u b l i c  imaginat ion t o  such an e x t e n t  t h a t  the  
p r i n t e r s ,  i n  o rder  t o  increase t h e i r  sales,  renamed the book a f t e r  her. 

Most o f  the expectat ions which a r e  r a i s e d  remain u n f u l f i l l e d ,  
a l though Ferreras-Savoye makes some i n t e r e s t i n g  po in ts .  Her bas ic  con- 
t e n t i o n  i s  t h a t  the re  were two major changes i n  l a t e  medieval C a s t i l i a n  
s o c i e t y ,  and t h a t  these were causa l l y  l i nked :  the  growth o f  a  money eco- 
nomy, and the new importance o f  money as a  r e g u l a t o r  o f  s o c i a l  r e l a t i o n s ,  
she maintains,  weakened the  a u t h o r i t y  o f  Church and n o b i l i t y ,  and w i t h  i t  
t h e  f a t h e r ' s  a u t h o r i t y  w i t h i n  h i s  fami l y .  Th is  i s ,  she a r  ues, r e f l e c t e d  
i n  the  f i c t i o n a l  wor ld  o f  LC. The f i r s t  p a r t  o f  he r  book qpp. 9-74) i s  a  
h i s t o r i c a l  survey, based l a r g e l y  on Vicens Vives and o t h e r  h i g h l y  r e -  
spected modem h i s t o r i a n s  (Susrez FernLndez, Maraval l , Moxo', Dominguez 
O r t i z ) .  The second p a r t  (pp. 75-144) deals w i t h  LC; the  remainder o f  t h e  
book i s  occupied by notes, a  b r i e f  b ib l i og raphy ,  and an appendix o f  
t e x t s .  The successful  p resen ta t ion  o f  a  case such as t h a t  made by 
Ferreras-Savoye depends i n  l a r g e  measure on the r igo rous  establ ishment o f  
connection between an e f f e c t  and i t s  supposed cause, and between h i s t o r -  
i c a l  and l i t e r a r y  phenomena. Ferreras-Savoye i s  i n  no doubt as t o  the  
ex is tence o f  these connections, e i t h e r  i n  general o r  i n  the s p e c i f i c  i n -  
stance o f  LC: 

Convaincus pour n o t r e  p a r t  de l a  r e l a t i o n  fondamentale.entre une 
oeuvre e t  l a  s o c i l t l  ou e l l e  l c 1 8 t ,  non pas au sens oii l ' e n t e n d a i t  
Auguste Comte, mais 3 t rave rs  l a  parent6  de s t r u c t u r e  q u i  r e l i e  
l ' o e u v r e  2 son contexte soc io-h is tor ique,  nous tentons une nouve l le  
approche de l 'oeuvre de Rojas. (p. 5). 

Th is  i s  a  d i f f i c u l t  operat ion,  r e q u i r i n g  n o t  o n l y  t h e  mastery o f  a  wide 
range o f  in format ion,  b u t  a l s o  f a m i l i a r i t y  w i t h  a t  l e a s t  two techniques 
o f  research, those o f  t h e  h i s t o r i a n  and t h e  l i t e r a r y  c r i t i c .  The d i f f i -  
c u l t y  has been emphasized by P. E. Russel l  on several  occasions i n  h i s  
Temas de "La CeZestinul' (1978), and one o f  the  most i n f l u e n t i a l  Marxian 
c r i t i c s ,  Te r ry  Eagleton, has warned aga ins t  t h e  making o f  f a c i l e  connec- 
t i o n s  between the socioeconomic base and the  l i t e r a r y  a r t i f a c t .  I sus- 
pec t  t h a t  Ferreras-Savoye does no t  take s u f f i c i e n t  account o f  the d i f f i -  
c u l t i e s ,  and I am convinced t h a t  she does n o t  overcome them. 

The connection between the  growth o f  a money economy and the  d i s i n -  
t e g r a t i o n  o f  the  feudal  system i s ,  r i g h t l y ,  a  commonplace o f  h i s t o r i c a l  
s tud ies .  Moreover, the re  i s  no doubt t h a t  these developments brought 
about d r a s t i c  changes i n  the  funcions and a t t i t u d e s  o f  the n o b i l i t y ,  and 
t h a t  those changes i n  t u r n  had l i t e r a r y  consequences (most r e c e n t l y  de- 
s c r i b e d  by Roger Boase i n  The Troubadour Reviva l ,  1978). It i s  much l e s s  
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clear  tha t  they diminished the power or  the authority of the Church, and 
I doubt whether many people in Cast i le  in the 1490's f e l t  t ha t  the power 
of the Church had lessened. I am doubtful also about the connection be- 
tween feudal society and the patriarchal family. "Patriarchal" as a de- 
scr ipt ion of social uni t s  la rger  than the family i s  a metaphor. I t  i s  
commonly used nowadays, but t h a t  does not turn a metaphor in to  r ea l i ty .  
The family ruled by a f a t h e r ' s  authority existed long before the feudal 
system evolved, and i t  long outlived tha t  system. There i s  no incompati- 
b i l i t y  between the patriarchal family and a mercantile or  an industr ial  
capital ism: the two major factors  tha t  circumscribe the emotional l i v e s  
of Jane Austen's heroines are  money and paternal authority. Yet 
Ferreras-Savoye maintains, in her chapter on "La c r i se  de l ' au tor i t6 ,"  
t h a t  "L'autori t6 paternel l e  devant l aquel l e  l 'enfant s e  reconnait 
coupable e s t  absente du l ien  qui uni t  M6libge 2 son psre" ( p .  121). The 
statement may be t rue  (though I should have liked t o  see some recognition 
of the poss ib i l i ty  t h a t  Rojas i s  here showing us an aspect of Melibea's 
s inful  passion), but there i s  no attempt t o  demonstrate a connection 
between the statement and e i the r  the economic s i tua t ion  of Pleberio 's  
family or the changed ro le  of the nobil i ty .  

This f a i lu re  t o  es tabl i sh  the necessary connections between one his- 
tor i  cal phenomenon and another, and between h is tor ica l  and l i terary phe- 
nomena, i s  a f a t a l  weakness in Ferreras-Savoye's book, and i t  contrasts  
sharply with Maraval l 'S  care in  making such connections . Ferreras- 
Savoye has other weaknesses, as well as some good points. Let us take 
weaknesses f i r s t .  Some his tor ica l  generalizations a re  unsupported by 
evidence, including the  s t a r t l i n g  assertion t h a t  Cast i le ,  unlike Cata- 
lonia,  "semble avoir Gt6 peu touch6 par l a  grande peste de 1348-1351" 
(p. 1 1 )  Whereas some of the h is tor ica l  detai l  i n  Part  I of the book is 
relevant t o  l i t e r a r y  questions, the somewhat disjointed accumulation of 
data on maritime commerce (pp. 13-15) i s  never used in  t h i s  way. There 
are  non sequi turs : "Le me'cennat sous tous ses aspects implique un 
i n t i r g t  rEel pour l a  conduite humaine en t an t  que t e l l e "  (p. 58). 
Although most of the c r i t i c a l  points made i n  Part I1 are  valid (most of 
them derive from the canonical tex ts  of modern CeZestina c r i t i c i sm) ,  a 
few are  highly debatable: Phrmeno i s  incapable of irony when he says 
tha t  Celestina "remediaba por caridad muchas hu6rfanas y erradas que se 
encomendaban a e l l a "  (p. 82); A l i s a l s  a t t i t ude  t o  Celestina i s  "noble e t  
ggngreuse--mai S non point so t t e "  (p. 93) ; Cel e s t i  na re1 i e s  on natural 
aids rather  than on the Devil ("Le pouvoir auquel e l l e  a recours n ' e s t  
pas dlessence diabolique, mais naturel le:  e l l e  u t i l i s e  herbes e t  obje ts  
aux propri6tEs desquels e l l e  c r o i t , "  p .  104); and she i s  not a transmit- 
t e r  of t radi t ional  wisdom, but speaks only in the name of her own exper- 
ience (p. 123). These statements are seldom supported by argument. and 
in the l a s t  case there i s  no recognition of the obvious point t h a t  one of 
Celest ina 's  major weapons is  her a b i l i t y  to cloak her real purposes with 
the t radi t ional  comnonplaces of moral philosophy. 

Ferreras-Savoye's bibliogra hy includes only seven works on u: ( a l l  
books--did she read no articles?!. She makes use of a l l  of them, incor- 
porating c r i t i c a l  judgments ; but she does not express disagreement with 
any of the c r i t i c s ,  and she adopts views t h a t  a re  not always easy t o  re- 
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conc i l e :  i f  B a t a i l l o n  i s  r i g h t  about Rojas' i n t e n t i o n s  (p. 127), can 
Gilman be r i g h t  about the  s i g n i f i c a n c e  of d ia logue i n  the  work (pp. 138- 
39)? I have the  impression t h a t  Ferreras-Savoye i s  n o t  r e a l l y  a t  home i n  
CeZes t ina  c r i t i c i s m .  Although she c i t e s  Gilman's Art, she over looks The 
Spain of Fe& de  Rojas, which i s  more imnedia te ly  r e l e v a n t  t o  a  so- 
c i o h i s t o r i c a l  study. She discusses the  a t t i t u d e  t o  Fortune w i t h o u t  r e -  
f e r r i n g  t o  Berndt, and the  r e l a t i o n s h i p  between LC and caneionem poe t ry  
w i t h o u t  ment ioning Agu i r re  (Kass ier 's  a r t i c l e  probab ly  appeared too  l a t e  
f o r  her t o  use). More se r ious ly ,  she nowhere acknowledges t h a t  LC i s  
h e a v i l y  dependent on l i t e r a r y  sources. L i t e r a r y  t r a d i t i o n  i s  c e r t a i n 1  y  
n o t  a  f u l l  exp lanat ion o f  t h e  fea tu res  t h a t  Ferreras-Savoye discusses, 
b u t  i t  plays i t s  p a r t  a longs ide s o c i o h i s t o r i c a l  f a c t o r s .  

On t h e  techn ica l  l e v e l ,  the  book has a  markedly un f in i shed  appear- 
ance. There i s  no index. Spanish c a p i t a l i z a t i o n  r u l e s  a re  repeated ly  
v io la ted .  Pablo de Santa Maria becomes Pedro (p. 38); and Alfonso de 
Cartagena becomes Alvaro (p. 52). S i x  endnote numbers a re  repeated, and 
the  e r r o r  seems t o  have been spot ted o n l y  a t  t h e  l a s t  minute (p. 146). 
The b ib l i og raphy  (pp. 160-61 ) i s  unsystematic. Pages 165-220 con ta in  
t e x t s  o f  poems r e p r i n t e d  from Foulch&DeTbosc's anthology.  These a r e  
presented, n e a r l y  always u s e f u l l y ,  as analogues, b u t  what i s  t h e  j u s t i f i -  
c a t i o n  f o r  t a k i n g  up a  q u a r t e r  o f  the  book and i n c r e a s i n g  t h e  p r i c e ?  We 
a r e  t o l d  t h a t  t h e  poems a re  inc luded because Foulch6-Delbosc i s  l ong  o u t  
o f  p r i n t  (p. 7), b u t  scho la rs  have ready access t o  h i s  c o l l e c t i o n ,  and 
t h e  more  general p u b l i c ,  f o r  whose sake a1 l Spanish t e x t s  a r e  quoted i n  
t r a n s l a t i o n  ( t h e  o r i g i n a l s  a re  given i n  endnotes), w i l l  n o t  be helped by 
t h e  r e p r i n t i n g  o f  poems i n  .Spanish. Moreover, Foulchi-3elbosc i S o f t e n  
t h e  wrong source: the re  are, f o r  example, more recen t  and much b e t t e r  
e d i t i o n s  o f  A lvarez Gato (p. 204), I i i i g o  de Mendoza (pp. 205, 215), and 
Cota ( p .  219). F i n a l l y ,  one memorable double entendre has eluded t h e  
a u t h o r ' s  s c r u t i n y  o f  her  work: "A l a  r e l a t i o n  v e r t i c a l e  Areusa p r6 fSre  
une r e l a t i o n  ho r i zon ta le "  (p. 117). - 

Does t h i s  l ong  l i s t  o f  c r i t i c i s m s  mean t h a t  I regard Ferreras- 
Savoye's book as va lue less? Not a t  a l l .  I t makes one t h i n k  again about 
t h e  e f f e c t  o f  l a t e  medieval C a s t i l i a n  s o c i e t y  on Rojas 's  work. It has 
some shrewd observat ions ( t o  take b u t  one example, "De son ipoque 
l ' a u t e u r  a  re tenu ce qu i  en c o n s t i t u a i t  l a  nouveaut i  c a r a c t 6 r i s t i q u e :  
l ' espace  u rba in  avec ses consiquences s u r  l e s  e t res ,  l a  percept ion du 
temps qu i  e s t  nouvel le,  de m6me que l a  l i b e r t 6  de mouvements," p. 136). 
And, perhaps most impor tan t l y ,  i t  gives va luab le  p o i n t e r s  towards a com- 
prehensive study o f  the  r o l e  o f  women i n  LC. 

ALAN DEY ERMOND 

W e s t f i e l d  College, U n i v e r s i t y  o f  London; 
Pr inceton U n i v e r s i t y  
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Glen F. Di 1 l e ,  ed. La comedia. ZZamada Serafina, A n  Anonymous Humanist ic 
Come& of 1521. (Carbondale and Edwardsvil l e :  Southern. I l l i n o i s  Univers i -  
ty Press, .1979), x x v j i ,  114 pp.. 

J. .T. snow's review o f  t h i s  same i t em  prev ious ly  appeared i n  these 
pages (see vo l . .  3, no. 1 [Mayo 19791, 39-41) and d e a l t  p r i n c i p a l l y  w i t h  
the  t e x t  D i l l e  had prepared. The f o l l o w i n g  remarks a re  made w i t h  a view 
t o  : forming a complementary o r  companion piece t o  t h a t  review through 
r a t h e r  more extended commentary on contemporary t h e a t r i c a l  p rac t i ce .  . 

As noted i n  t he  e a r l i e r  review, t he  seraf ina was bound i n  1521 toge- 
t h e r  w i t h  t he  Comedia Thebaida and the  Comedia ~po ' l i ta ,  the  l a t t e r  e d i t e d  
i n  1929, t h e  Thebaida i n  1969, and now the  Semfina. D i l l e ' s  e d i t i o n  pre- 
sents an i n t r o d u c t i o n  w i t h  i n t e res t i ng ,  i f  sometimes undeveloped, i n -  
s ights ,  t he  t e x t ,  a l i s t i n g  o f  va r i an t s  from the  two s ix teenth-century  
ed i t i ons ,  notes and the se lec ted  b ib1  iography. Seraf ina ' S  bawdy p l o t  i s  
a l l u r i n g ,  t he  d ia logue i n  i t  prosa ic- -whi le  sp r i nk l ed  w i t h  w i t t i c i m s  and 
aphorisms a l a  Celest ina- - ,  and the s t r uc tu res  reveal  an author  steeped 
i n  techniques o f  stage drama. 

The s t b r y  deals w i t h  a g a l l a n t  who has f a l l e n  i n  l o v e  w i t h  a young 
mar r ied  woman, whose husband o f  s i x  months i s  impotent. The i l l i c i t  l o -  
vers, who must contend w i t h  t he  b r i d e ' s  v i g i l a n t  mother-in-law, overcome 
t h i s  obs tac le  through the  i n t e r cess ion  o f  the g a l l a n t ' s  va l e t .  Thi S 

character,  d isgu ised as a woman, arranges a meeting f o r  the  lovers  i n  t h e  
m i s t r ess '  room and e f f e c t s  a t r i c k y  seduct ion o f  t he  ag ing mother-in-law 
and a l s o  of a female domestic. The des i red  t r y s t  o f  t h e  l ove rs  i s  thus 
a1 lowed t o  take p lace  w i t h o u t  i nc i den t .  The mother-in-law, sexua l l y  r e -  
v ived by  t he  v a l e t ' s  ardor,  accepts her  own a f f a i r  as w e l l  as t h a t  o f  he r  
daughter-in-law, even a b e t t i n g  the  l a t t e r  when her  son unexpectedly r e -  . 
tu rns  by d i v e r t i n g  him from any knowledge o f  the  l o v e r ' s  rendezvous. Se- 
rafinu i s  r e p l e t e  w i t h  double entendres as i t  progresses naugh t i l y  t o  
conclude w i t h  a promised marriage o f  t he  servants and t he  presumed con- 
t i n u a t i o n  o f  the  lover5  ' adul terous a f f a i r .  The recu r ren t  t o p i c a l i t y  o f  
t h i s  p l o t  r e f l e c t s  the  recurrence o f  l i t e r a r y  tas tes  and preferences, a 
c y c l i c a l  p a t t e r n  t h a t  shows up a lso  i n  p o l i t i c a l  h i s t o r y .  Since the  s i x -  
teenth century, t he  Semf ina has awaited a soc i a l  permissiveness i n  which 
i t  might  again  emerge and be apprec ia ted as a l i t e r a r y  veh ic le ,  c l e v e r  
and a f f e c t i n g .  

I n  the i n t r o d u c t i o n ,  D i l l e  notes t h a t  Alonso de Proaza, co r rec to r  o f  
LC, was thought t o  have been the  author o f  the th ree  1521 Cmedias, b u t  
a l so  adds t h a t  D. W .  McPheeters suggests t h a t  Seraf ina i s  n o t  the  work o f  
Proaza bu t  r a t h e r  more l i k e l y  i s  f rom the  pen o f  Diego ~G i i ez  de Qui  ro's de 
Valencia o r ,  l e s s  l i k e l y ,  the  pen o f  Juan de Mol ina.  D i l l e  w i se l y  s ide-  
steps a d d i t i o n a l  specula t ions on Serafina's authorsh ip  based on s t y l i s t i c  
a f f i n i t i e s ,  s i nce  such s tud ies  tend on l y  t o  reveal  s i m i l a r i t i e s  o f  
thought and expression which happen t o  be p reva len t  dur ing  a given per-  
i od .  Thus, some o f  t he  same phraseology tu rns  up i n  LC, t he  works o f  Lu- 
cas ~ e r n i n d e z ,  those o f  Bartolom6 de Torres Naharro and others .  Further-  
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. . . . 
more, one may s ing le .  o u t  s t y1  i s t i c  aspects , o f  t he  Seraf ina shared by 
works of Juan de Valdes and Antonio de Guevara, both o f  whom were contem- 
pora r ies  o f  Seraf ina's author. D i l l  e a1 l udes . t o  a poss ib le  reminiscence 
of t h e  f r a i l e  from Torres Naharro's SoZdadesca (1510) i n  the  phrase " e l  
o t r o  f r a i l e "  used i n  Serafina (p. 100, note t o  l i n e  942), which I f i n d  a 
v a l i d  conjecture.  There are no t  near ly  enough o f  these connections esta- 
b l i s h e d  i n  D i l l e ' s  notes bu t  he--or someone else--might y e t  pursue them 
w i t h  p r o f i t .  . . . 

I n  1508-09, Torres Naharro had composed h i s  own Comedia' Seraphina 
which, though d i f f e r e n t  i n  p l o t ,  d i d  presage techniques which appear i n  
t h e  anonymous 1521 Serafina. Both authors take up. adul terous and. q.uasi -- 
adul terous s i t u a t i o n s  and share s i m i l a r  t h e a t r i c a l  devices: lovers  ' mis- 
s i ves  ( ' in  Torres Naharro's CaZamita and ~ ~ u i Z r m a ) ;  t he  man d isguised as a 
woman ( ~ a l a r n i t a ) ;  the  .parodying o f  the master by t he  s e r v a n t  (~era f ina ,  
~menea ) ;  and the.  b r i ng ing  o f  the  servan t ' s  r o l e  t o  t h p  - f o r e f r o n t  o f  t he  
p l a y  (cf. Pagano i n  Jacinta and Jusquino i n  ~aZami ta ' )  .l This  ,last aspect 
may be seen used, a1 though. more r e s t r i c t i v e l y ,  i n  Lucas Fernandez' Come- " .  
dia de Bras G i l  y Ber inguel la .  

Some shared features i n  these plays, o f  course, are o l d e r  than a l l  
o f  them. The r i b a l d  humor, the  surpr ise,  and c e r t a i n  r i s q u 6  features,  
a l l  connnon i n  L a t i n  comedies, probably f i g u r e d  i n  t he  medieval juegos de 
escarn io  which Alfonso X saw f i t t o  condemn. The enjoyment o f  sa lac ious 
s t o r i e s  enjoys a continuous t r a d i t i o n  i n t o  t he  Renaissance. The hus- 
band's e a r l y  (unexpected) r e t u r n  home t o  f i n d  h i s  w i f e  w i t h  a l o v e r  i s  
a f a v o r i t e  dramatic s i t u a t i o n  t h a t  s t i l l  pleases audiences i n  t he  works 
o f  Cervantes and others  w r i t i n q  l ong  a f t e r  i t s  use i n  Serafina. One ob- 
serves more than a standard r e t e l l i n g  o f  the o l d  t a l e  i n  sera f ina  as the  
d ramat is t ' s  t h e a t r i c a l  soph i s t i  ca t i on - - f o r  example, i n  the  use o f  stage 
d i r e c t i o n s  i n  the dialogue i t s e l f  and i n  the a r t f u l  use o f  the  devices o f  
p r e f i g u r a t i o n  and recapi  t u l a t i o n - - i s  ab le  e f f e c t i v e l y  t o  i n t e n s i f y  the  
onlookers ' s e n s i b i l  i t i e s  and enjoyment o f  the scenes being played o u t  be- 
f o r e  them. 

D i l l e  r e s i s t s  the urge t o  c l a s s i f y  t he  d i v e r s i f i e d  humanist ic comedy 
w i t h i n  the r e s t r i c t i v e  norms e i t h e r  o f  the  stage drama o r  o f  t he  narra- 
t i v e  novel. He determines ins tead  t o  c a l l  the work a "humanist ic drama," 
p l a c i n g  i t  thus i n  a unique genre. The e d i t o r  does w e l l  i n  cons ider ing 
t h e  Spanish humanistic comedy i n  t h i s  way, s ince i t  might  indedd have 
been composed p r i m a r i l y  t o  be read t o  the p u b l i c  by ac to rs  w i t hou t  t he  
add i t i ona l  burden o f  s tag ing  it, though s tag ing  o f  humanist ic comedies a t  
t imes was poss ib le .  The o r a l  dramat izat ion w i t hou t  stage ac t i on  o f  t he  
humanist ic p lays suggests an analogy w i t h  the vogue f o r  r a d i o  dramas i n  

Much o f  Spanish humanistic comedy t h a t  comes a f t e r  LC and before 
Golden Age baroque drama draws f requent l y  on t he  h i g h l y  successful  thea- 
t e r  o f  Bartolom6 de Torres Naharro, bu t  D i l l e  seems t o  neg lec t  t h i s  
p o i n t .  The t h e a t r i c a l  devices and sub jec t  mat ter  developed by Torres Na- 
h a r r o  se t  the p a t t e r n  f o r  p lays l i k e  the Serafina, and i n  f a c t ,  f o r  t he  
Spanish stage i n  general dur ing the  next  hundred years.  
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the  1930s and the 1940s. Those rad io  dramas, l i k e  the humanistic come- 
dies,  were conceived f o r  audio r a the r  than v i sua l  impact and could  be ex- 
tended t o  several  episodes and presented on separate days. What appear 
t o  be d i f f i c u l t i e s  o f  stage presentat ion,  i .e., ex tens ive length,  r e p e t i -  
t i ons ,  and slow pace o f  some o f  these humanist ic comedies, mentioned by 
D i l l e ,  a re  e a s i l y  overcome by concent ra t ing no t  on t he  l i m i t s  o f  a physi - 
ca l  stage se t t i ng ,  bu t  on the expansive, l i m i t l e s s  stage o f  the l i s t e n -  
e r s '  i n t e l l e c t  and imagination. Both the humanist ic drama and the r a d i o  
drama are v a l i d  v a r i a t i o n s  o f  a h i s t r o n i c  a r t  form no t  l i m i t e d  t o  t he  
"boards." 

Although D i l l e  considers the Seraf im 's  sexual scenes t o  be e x p l i c i t  
and t he re fo re  d i f f i c u l t  t o  stage, and f o r  t h a t  mat te r  even t o  analyze li- 
t e r a r i l y ,  I f i n d  Seraf ina more concerned w i t h  i m p l i c i t  sex. The sex a c t  
i n  scene four ,  f o r  example, i s  w i thout  any recourse t o  vu l ga r i t y ,  and un- 
l i k e  modern stage performances o f  "Oh Calcut ta ! "  o r  "Equus", i n  which t h e  
attempted o r  s imulated sexual i n te rcourse  takes place on the stage i t s e l f  
i n  v iew o f  the audience, the scenes i n  Serafina are suggested through 
f requen t  recourse t o  euphemistic language. We do need more s tud ies and 
e d i t i o n s  o f  humanist ic comedies which exp lo re  the means and methods o f  
t h e i r  "presentat ion.  " 

G r a t i f y i n g ,  i n t e n s i f i e d  i n t e r e s t  i n  t he  Spanish Renaissance pe r i od  
i s  p rov i d i ng  both students and scholars w i t h  more meaningful t e x t s  o f  the 
l i t e r a t u r e  o f  the times, thus expanding the hor izons o f  our  knowledge of 
t he  pas t  centur ies .  Glen F. ' D i l l e ' s  e d i t i o n  o f  the Serafina prov ides 
some gl impses of the l i t e r a r y  t as te  o f  the era and p a r t i c u l a r l y  on t he  
personal ized h i s t o r y  o f  soci  a1 behavior. 

JOHN LIHANI- 
Un i ve r s i t y  o f  Kentucky 

Piirmeno l e  cuenta a Sempronio 10 de su 
'noche con AreGsa. Acto VIII. 
BGrgos, i1499? 

. . 
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1.  LA CELESTINA EN SAN FRANCISCO (24 nov. - 22 d ic . ,  1979) 

La tragicomedia de Fernando de Rojas; adaptada y libremente in ter -  
pretada por Edward Senior y Wendel l Phi11 ips ,  fue representada el  otofio 
pasado p o r  Stage Group. Para 10s admiradores del tea t ro  y en par t icular  
10s estudiosos d e k  CeZestina, es ta  representaci6n es  esperanza y prome- 
sa de futuras interpretaciones del tea t ro  cla'sico espaiiol. 

E l  escenario fue ingeniosamente montado a1 e s t i l o  romano: una larga 
c a l l e  por donde transi tan 10s personajes; a1 fondo y a l a  izquierda del 
auditorio l a  casa de Calixto, en e l  centro l a  de l a  alcahueta y a l a  de- 
recha l a  de Melibea, recimara y jardin visibles al piblico. Entre una y 
o t ra  casa se dejaron pasajes que permitieran a 10s actores dar l a  vuelta 
alrededor de una casa o ent rar  y s a l i r  del escenario. 

La obra no se in ic i a  con l a  escena en el  jardin de Melibea, episodio 
totalmente descartado, sino con e l  episodio de Crito en casa de Celesti- 
na. Los adaptadores han dad0 demasiado e'nfasis a l a s  escenas de prost i-  
bulo y han aiiadido algunas mss de su propio cos ta l ,  t a l e s  como el  coro de 
prost i tutas que canta y bai la  a1 in ic iarse  el drama y que a 10 largo de la  
representacidn hace comentari os sobre l as re1 aciones humanas. Las i nsi - 
nuaciones sexuales y 10s gestos vulgares del coro anulan l a  tragedia in- 
herente a l a  vida de l a s  rameras. Sin embargo, l a  introduccidn de o t ro  
cow,  el que representa l a s  fuerzas del mal manipuladas por Celestina y 
que fuerzan e l  a1 bedrio de Meli bea, fue uno de 10s ac ier tos  dramdticos de 
l a  representacio'n. Este coro trdgico de voces espectrales es  muy eficaz 
en l a  segunda v i s i t a  de Celestina a Melibea. El coro de voces infernales 
tor tura  a Melibea y ayuda a Celestina a extraer  de labios de l a  joven el  
nombre de Calixto. Los personajes mejor representados y que m& se acer- 
can a l a  concepcio'n del original son l a  alcahueta, Melibea y El ic ia .  Ce- 
l est ina estuvo maravi l losamente representada por Maureen Mi l eski . El 
u'nico reparo que l e  podemos hacer es  que 10s adaptadores escogieron re- 
presentar una Celestina m& joven, no "la  vieja" de Rojas. Afirm? Wen- 
dell  Phil l ips "We decided t o  keep her ageless; and not a s  a cliched old 
hag." Celestina hace una s e r i e  de pi ruetas gimna'sticas que distorsionan 
una de l as carac ter is t t  cas bis i cas que dan estatura trggi ca a1 personaje 
de Rojas; su se r i a  dedicacio'n profesional . 

La escena de l a  seduccio'n de ~ r e i k a  estuvo muy bien representada, 
aunque haya sido necesario transportar l a  cama de Areusa a1 escenario 

38 
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frente  a 10s ojos del p;blico. Fue una l is t ima que se representara a 
Calixto como a u n  tonto de capirote, y no como a1 noble engaiiado por f a l -  
SOS s i rv ientes .  Debido a 10s cambios hechos a1 texto or ig inal ,  l a  muerte 
de l a  pareja protagdnica no tuvo el  efecto dramitico esperado. Calixto 
muere por su propio descuido a1 s a l i r  por l a  puerta del jardin de Melibea 
y s e r  traspasado por l a  espada de Centurio. Melibea inmediatamente se 
mata con l a  daga de su amante. 

En ' la  adaptacio'n de Senior ' la  escena f ina l  de l a  tragicomedia tam- 
bi& sufre un  cambio dr&tico. El ic ia  y Areusa aparecen junto a1 atau'd 
de Celestina. Un poco alejada de e s t e  grupo, Alisa pronuncia un lac6nico 
lamento por l a  muerte de Melibea. El ic ia  y Areusa tambien expresan su 
dolor por l a  muerte de l a  alcahueta. Luego el  Centurio entra a escena 
llevindose del brazo a l a s  prot i tu tas .  Alisa queda so la .  frente a1 ataud. 
De repente Celestina se levanta y excl ama: 

"There i s  a l i f e  i n  Celestina 
tha t  goes without ending, 
no matter the e v i l .  
Good s to r i e s  of cunning 
Lechery ... and witchcraft ... 

Chorus 
(with violence) 

!Witchcraft ,- Greed - lechery! 

Para concluir s6lo me res ta  aiiadir que el  Stage Group es un  conjunto de 
actores que con su talent0 y entusiasmo constituyen una promesa para 10s 
estudiosos del tea t ro  ansiosos de ver en la s  tablas l a  r ica  variedad del 
tea t ro  c la i ico  hispa'nico. 

GISELA DARDON TADLOCK 
California Sta te  College-Stanislaus 

2. BRILLIANT PERFORMANCE OF ' L A  CELESTINA' AT E L  CHAMIZAL 

The Compacia de Teatro Repertorio Espaiiol de Nueva York staged a 
g l i t t e r i n g  production of LC a t  the Fif th 'Siglo de Oro Drama Festival a t  
E l  Chamizal , March 18, 1980 with two performances a t  7 and 10 pm. Ofelia 
~ o n z i l e z ,  who played the role of Celestina, turned in a dazzling perform- 
ance tha t  held the capacity crowd spellbound. 

The company brought t o  El Paso i t s  en t i r e  s e t  from New York which 
consisted of an in t r i ca te  network of levels  and s t a i r s .  Robert Weber 
Federico who was i n  charge of l igh t ing  did an outstanding job in  spot- 
l ight ing  the numerous scene changes. 

. . 

The two lovers Calisto and Melibea, portrayed by Frank Robles and 
Yol anda Arenas, gave an extraordinary account of themselves. They were 
.supported by a strong cas t .  Mateo Gomez essayed w i t h  phenomenal success 
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the c r a f t y  Sempronio; Juan Carlos ~ i m g n e z  was a c red ib l e  P ineno .  The r e s t  
o f  the cas t  i n  minor r o l es  was more than adequate, Carmen Gutie'rrez as 
Areu'sa, Carmen I r i s  Camacho as Lucrecia, Rafael pag& as C r i t o  and Myrna 
Coldn as E l i c i a .  A l f redo  Manosalvas i n  the r o l e  o f  P leber io  de l i ve red  
t he  h i g h l y  emotional so l i l oquy  a t  the end. 

The producer was G i  l be r to  Za ld i  var and the d i r e c t o r  Ren6 Buch who 
a l so  adapted Lc  f o r  t h i s  product ion.  

The work was played w i t h  one in te rmiss ion  and l a s t e d  two and one 
h a l f  hours. The audience was a t t e n t i v e  and engrossed by t h i s  profes-  
s iona l  company o f  ac to rs  and showed i t s  apprec ia t ion  w i t h  a standing ova- 
t i o n  ( the  on ly  work o f  the f e s t i v a l  t o  be so honored). Since t he  compa- 
ny had performed LC here on a previous occasion, i t  was'not e l i g i b l e  t o  
compete f o r  a p r i z e  t h i s  year.  But a l l  agreed t h a t  i t  was t he  most spec- 
t a c u l a r  and most moving product ion o f  the Chamizal season. 

EVERETT W. HESSE 
San Diego State  U n i v e r s i t y  

CELESTINA. co lo r .  D i rec to r :  Miguel Sabido; With I s e l a  Vega, Ofe l  i a  
Guilman, Marcela L6pez Rey . D i s t r i b u t e d  -by Columbia P ic tu res .  . 

A be t t e r  t i t l e  f o r  t h i s  f i l m  would be "Perversiones sexuales." I n  an 
at tempt t o  modernize the CeZestina, t he  d i r e c t o r  has focused on and exag- 
gerated a1 l sexual p o s s i b i l i t i e s  suggested by Rojas' characters.  I n  a 
s u r r e a l i s t i c  and bloody dream sequence, the nude C a l i s t o  i s  cast ra ted.  
Celest ina has lesb ian  tendencies espec ia l  l y  when she fond1 es and caresses 
Melibea wh i le  t a l k i n g  t o  her  about Ca l i s t o .  The servants spend much t ime 
a t  Celest ina 's  house, which i s  a center  f o r  sex org ies.  C a l i s t o  inces- 
s a n t l y  complains, sounding more l i k e  a paranoid schizophrenic than a man 
i n  love.  Melibea, who looks c l ose r  t o  40 than t o  20, i s  w e l l  beyond he r  
prime. She i s  a redhead, no t  a blond, and i s  n o t  a s u i t a b l e  pa r t ne r  f o r  
C a l i s t o  both phys i ca l l y  and temperamentally. Celest ina i s  good bu t  t o o  
young f o r  t h i s  crowd! 

The whole movie i s  over-acted and teeming w i t h  unnecessary v io lence. 
The t w i s t i n g  o f  the hawk's neck a t  the beginning and l a t e r  i t s  be ing  
chopped up i s  e f f e c t i v e  as a f i l m  technique b u t  i s  a b r u t a l i z a t i o n  o f  
Fernando de Rojas' own use o f  imagery. 

There i s  so much shout ing,  v io lence, s t r e e t  language, and perver ted  
sex i n  t h i s  movie t h a t  one gives a s igh  o f  r e l i e f  a t  C a l i s t o ' s  death. 
One f ee l s  t h a t  the f i n e r  q u a l i t i e s  and a r t i s t i c  m e r i t  o f  t h e  o r i g i n a l  
have a l l  been e l iminated.  The characters parade across the screen i n  
Medieval garb shouting.modern i n s u l t s  a t  one another. Technica l ly ,  t h e  
movie i s  well-done, bu t  the d i r e c t o r  has s imply gone too f a r  i n  t r y i n g  t o  
make the CeZestinu appealing t o  a twen t ie th  century  audience. Even ex- 
purgated, t h i s  i s  d e f i n i t e l y  NOT a f i l m  f o r  the classroom! 

MARY-ANNE VETTERLING 
Northeastern Un i ve r s i t y  
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E G 

bienes 

O N E R  

, s i  no son 

0 

comuni cados , no son bienes." 
[LC,  auto L ] 

El P R E G 0 N E R 0 va enriqueci&dose con cada n h e r o  de CeZesti,- 
nesca porque,los lectores s e  ocupan con m?ndarnos cosas de mucho in teres  
s o b y  l a  tematica ma's variada, como s e  vera. He dividido es te  reportaje 
segun 10s apartados a seguir: 

6 Cartas $1 edi tor ;  
0 La sesion especial sobre LC a s e r  celebrada en l a  MLA (Houston, 

1980) ; 
* Informe sobre trabajos leidos en Venecia (Verano, 1980) de in- 

t e r &  celestinesco: V11 Congreso de l a ~ s o c i a c i d n  Interna- 
cional de His~an i s t a s :  

+ Un proyecto de investigaci6n sobre l a  oralidad en LC; 
Otros proyectos anunciados y por terminar; 
LC en e l  mundo cultural ; tea t ro  , cine. 

I .  Correspondencia. Ofrece es t a  carta  un  ejemplo y una idea fascinante 
con respecto a1 vocabulario celestinesco. Se espera que nuestros lec- 
tores,  a1 encontrar otros ejemplos en sus variadas lec turas ,  nos 10s man- 
den. La ca r t a  viene enviada por HENSLEY WOODBRIDGE (Southern I1 l inois  
University). - - - July 22, 1980 

Now and then why don't  you carry a note on words tha t  have been 
coined based on Celestina? The Spanish language has no historical  dic- 
t i o y a r y  so I don't know whether o r  not the usage should be dated. o r  not. 
B u t  here i s  a sample picked up  t h i s  week: 

"Celestineo," noun, 1972. "El hombremoderno no puede menos que son- 
r e i r ,  siquiera intimamente, cuando conoce es tas  andanzas de ministros y 
diplom~ticos buscando una princesa para su monaya, repartiendo sus ac t i -  
vidades, convencionales con es tas  o t ras  m& proximas a1 celestine0 que a 
l a  p01 ~ t i c a "  (Federico Bravo Morada, Fin & L  sigZo y de las colonias, Ma- 
drid: Fenicia, 1972, p. 42; sentence reprinted in Actas deZ segundo con- 
p e s o  internacionaZ de estudios galdosianos [Las Pal mas de Gran Canari a,  
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Ediciones del Excmo. Cabildo Insular de Gran Canaria, 19781 p. 59). 

The c i ta t ion  makes sense when i t  i s .  realized tha t  i t  refers  t o . ~ p a -  
nish pol i t ic ians  who sought a bride f o r  Alfonso X I 1  in 1878 when, : the  
queen Mercedes died. 

Do you know of other Spanish words based e i t h e r  on the work's t i t l e  
o r  i t s  characters? The matter intr igues me, b u t  I have no idea as t o  how 
one would go about finding examples of t h e i r  use. All I know a t  the mo- 
ment i s  t h a t  I ' v e  seen few examples of such. 

Cordially, 
HW 

Otra carta l l e g 6  en junio; en e l l a  viene e l  anuncio,de l a  celebra- 
ci6n de u n  homenaje a Fernando de Rojas, l a  cual ocurr i r ia  efectivamente 
el  mes pasado de octubre. Para l a  mayor informacidn de todos nuestros 
lectores pu)licamos e l  texto de l a  carta .  Esperamos tener para el  pr6xi- 
mo numew mas deta l les  sobre el  suceso.1 

Talavera de l a  Reina Junio 19801 
. . 

Sr. Profesor del Departamento de Literatura 
Espaiiol a de ~ n i v e r s i  ty of Georgia .- 

%L PIcn lbc  
'be. ' ' 

&dmera be IaPeiua Excmo. Sr.: 

El Ayuntamiento de Talavera de l a  Reina es t a  preparando un homenaje 
a1 insigne esc r i to r  el  Bachiller Fernando de Rojas. 

Como seguramente Vd. conoce 10s restos de tan i l u s t r e  personaje per- 
manecen, despub de se r  exhumados en dos ocasiones, en 10s afios 1.936 y 
1.968, en el despacho de l a  Alcaldia de e s t a  Ciudad. 

Con m t i v o  del traslado de 10s rpstos de Fernando de Rojas a l a  ca; 
tedral de e s t a  Ciudad y su inhumacion def in i t iva ,  e l  Ayuntamiento es t a  
organizando un homenaje a tan insigne esc r i to r .  (*) 

Para e l l 0  pensamos ,real izar  una "Semana Cultural de Fernando de Ro- 
jas" con l a  colaboracion de todas aquellas entidades culturales que s e  
quieran sumar a t a l  acto. 

En e s t e  sentido solicitamos l a  colaboraci6n de ,todas l a s  universida- 
des espaiiolas, y universidades de o t ros  paises que cuenten con departa- 
mentos de Literatura Espaiiola, para que nos envien trabajos y estudios 
sobre l a  figura y obra de Fernando de Rojas. . . 

Estos, t rabajos , ,  ademis de que e l  Ayuntamiento de Talavera s e  ,encar- 
g a r i  de l a  .pub1 icacion conjunta de 10s mas interesantes,  concurri ran a u n  
concurso l i terario, que con motivo de l a  ."Semana Cultural -de .Fernando de 
Rojas" patroci nara e s t e  Ayuntamiento. 
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~gradeci6ndole de antemano :a colaboracidn que, estamos seguros nos 
' p r e s t a r i  esa Universidad para el  homenaje a Fernando de Rojas pueda re- 
s u l t a r  un  a c t ~  digno del autor de "La Celestina", l e  saluda atentamente. 

Fdo.: Pablo Tello Diaz 
Alcal de-Presi dente 

11. CELESTINA EN LA 'MODERN LANGUAGE ASSOCIATION' (Houston, Texas, di - 
ciembre 27-30, 1980). . . Bajo e l  patrocinio de l a  Spanish Division I 
(Medieval Spanish Language and Literature)  y presi dida por l a profesora 
ADRIENNE MANDEL (Cal i fornia) ,  -se celebrara' una sesi6n especial dedicada a 
l a  exploracio'n de varios aspectos c$ l a  celestinesca. He aquf 10s ab- 
s t rac tos  de 10s trabajos que se leeran. 

ESPEWNZA GURZA: LA ORALIDAD Y LA CELB?INA 

En e s t e  trabajo i ? i c i a l  s e  formulan preguntas y s e  hacen sondeos 
tentativos sobre l a s  raices y nelos de LC con relacion a l a  establecida 
y verdaderamente popular t radicion oral de l a  representaci6n y l a  diver- 
sion. Se hace notar su nexo con l a  poesia de 10s cancioneros, su empleo 
del r e f r in ,  l ?  abundancia del uso de expresiones formul aicas as? como e l  
sorprendente numero de alusiones a l a  p?labra, a1 oido, a1 sonjdo y a su 
opuesto, e l  s i lencio  que a veces tambien "habla", La persuasion, en l a  
obra, s e  logra,por medio de l a  palabra. S! propone que, s i  e l  Quijote 
puede se r  l a  c r i t i c a  de l a  lectura,  LC podria s e r  l a  parodia de l a  reto- 
r ica .  

JOSEPH SNOW: CLAUDINA/CELESTINAIS ROLE(S) IN THE SEDUCTION OF PARMENO 

The paper will  present a view of Celest ina 's  dramatic a r t  i n  the v i -  
vid re-creation of her old fr iend and boon companion, Claudina. Celes- 
t ina ,  clearly both as dramaturge and as actress in the recreation, excels 
i n  her a r t  f o r  P&-meno i s  quickly led to rea l ize  be t t e r  whose son he i s .  
Our own appreciation of Rojas's a r t  in the characterization of Celestina 
(and especial ly i n  the not f u l l y  appreciated role she plays in the crea- 
tion of Claudina) i s  enhanced by our real izat ion t h a t  the dramatization 
corre~ponds t o  key moments in  the psychological b a t t l e  between Celesti,na 
and Parmeno. Unwittingly, i ronica l ly ,  Claudina/Celestina awakens in Par- 
meno self-knowledge which i s  f a t a l  t o  a l l .  

GEORGE A.  SHIPLEY: EXPERIENCE AND AUTHORITY IN LA CELESTINA 

I t  is  not unusual in ear ly  "Renaissance" l i t e r a t u r e  f o r  the exper- 
t i s e  tha t  comes from Experience t o  be p i t ted  against expert ise founded on 
Authority. In Fernando de Rojas's t e x t  th i s  contest i s  t reated paradoxi- 
ca l ly  and both modes of knowledge are viewed sceptical ly.  Neither the 
exempl ars  of Experience--Celestina, Pleberio--nor those most tutored by 
Authori ty--Pleberio, Me1 i bea--find, in  thei.r moments of acute need, any 
consolation o r  any protection in  t h e i r  .expertise. Rojas, the university 
student, questions the value of study; h is  heroine and her f a the r  fi'nd 
learning -to be inappl icable t o  t h e i r  gravest problems. 



Fur ther  paradoxes f o l l o w  from these. Rojas's work has i t s e i f  become 
a maximum a u t h o r i t y .  We who profess i t  a r e  h e i r s  o f  those i n t e r p r e t e r s  
o f  A u t h o r i t y  whose relevance t o  l i f e  Rojas questioned. 

This paper examines references t o  read ing and educat ion i n  Rojas's 
prologue and i n  Acts XX and X X I  o f  h i s  Lc. 

JAMES STAMM: TWO MISSING PERSONS: CLAUDINA AND ALBERTO 

The c a s t  o f  four teen persons who occupy the  scenar io  and dialogue 
o f  CeZestina i s  broadened by re ference t o  a  number o f  o f f - s t a t e  pre- 
sences, l i v i n g  o r  dead. Most o f  these "missing persons" p lays m inor  
p a r t s  i n  the s t r u c t u r e  and mot i va t ion  o f  h CeZestina, b u t  Claudina and 
A lber to  are  g iven a  major r o l e  i n  p r o v i d i n g  Celest ina w i t h  a  "handle" i n  
the  seduct ion o f  Pimeno. Marcel B a t a i l l o n  saw t h e  Auto as p r i m a r i l y  
concerned n o t  w i t h  the  l o v e  s t o r y  o f  C a l i s t o  and Me1 ibea, b u t  r a t h e r  w i t h  
t h e  subversion o f  Pirmeno and t h e  d e s t r u c t i o n  o f  h i s  "necia lea1 tad." 
Once Celest ina has i d e n t i f i e d  the  young servant  as a  name and a h i s t o r y  
t h a t  she knows, and as an antagonis t  t o  be won over t o  her  s i d e  i n  the 
negocio, her arsenal o f  persuasion i s  d i r e c t e d  massively toward t h i s  end, 
p a r t i c u l a r l y  i n  the  Auto, using her  l ong  acquaintance w i t h  Claudina and 
A lber to  a l t e r n a t e l y  t o  humi l i a te  and t o  p r a i s e  t h e  l a d .  When she needs, 
i n  her  d i a l e c t i c ,  t o  puncture and reduce h i s  ego and se l f - r i gh teous  es- 
teem, Celest ina r e c a l l s  the  h i s t o r y  o f  h i s  mother, " t a t  puta  v i e j a  era  t u  
madre como yo." When she wins a  p o i n t ,  she pra ises Parmeno as the  image 
o f  h i s  grave, sensible,  and respons ib le  fa the r ,  A lbe r to .  

I n  Act  X I I ,  Ce les t ina attempts t o  r e - e s t a b l i s h  her domination over 
Pimeno--and i n c i d e n t a l l y ,  t o  same h e r  h i  de--by a  m isca lcu la ted  reference 
t o  h i s  mother, p lay ing  the  same s o r t  o f  game t h a t  had worked w e l l  i n  the  
Auto. The r e s u l t  i s  t o  i n f u r i a t e  Pirmeno s t i l l  f u r t h e r .  A t  t h i s  p o i n t  
he w i l l  n o t  endure more h u m i l i a t i o n  and reminders o f  h i s  mother's degra- 
dat ion,  cons tan t l y  represented t o  him by t h e  presence and profess ion o f  
Celest ina:  "No me hinches l a s  nar ices con esas memorias; s i  no, e n v i a r t e  
he con nuevas a  e l l a ,  donde mejo! t e  puedas que jar . "  

The f i r s t  author  provides Parmeno w i t h  a  dependant p e r s o n a l i t y  and a  
vu lnerab le  l i n e  o f  moral defense aga ins t  h i s  own n$uro t i c  weakness. Ro- 
j a s  was a r t i s t i c a l l y  s e n s i t i v e  t o  t h e  f laws i n  Parmeno's character  and 
continued t o  work upon them i n  the Comedia, developing t h e  absent f i g u r e  
o f  Claudina as a  s o r t  o f  Doppelgmzger o f  Celest ina,  and thus g i v i n g  the  
bawd increasing,  though c l e a r l y  unstable, a u t h o r i t y  over Cal i s t o ' s  ser-  
vant.  Thus the  parents o f  Psrmeno, a l though appearing o n l y  by reference, 
p l a y  a  major r o l e  i n  t h e  subversion o f  h i s  character  and, f i n a l l y ,  i n  t h e  
death o f  Celest ina.  

111. CELESTINA EN VENECIA (ASOCI'ACION INTERNACIONAL DE HISPANISTAS, 
agosto 26-31, 1980) 

Entre l a s  muchas ponencias programadas ' para e l  congreso, habfa 'una 
solamente de tema celest inesco; es to  en gran c o n t r a s t e  con e l  congreso 
a n t e r i o r  ( e l  de Toronto, 1977) donde habia p o r  10 menos cuat ro .  Pero 
o c u r r i d  que hub0 una s u s t i t u c i 6 n  a1 t i l t i n n  m o ~ n t o  que d i o  a. 10s congre- 
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s i s t a s  l a  oportunidad de a s i s t i r  a o t ra  y muy, buena ponencia, l a  de DORO- 
THY S. SEVERIN sobre e l  tema de "La intencion del autor: De l a  Cmedia 
a l a  Tragicmedia cle CaZisto y MeZibea." Se centraba en una nueva consi- 
deraci6n del valor de 10 dicho en los/ preliminares con e l  intento de .ha- 
cer  ver mfis claramente como Rojas veia su,propia creacio'n. 

La segunda ponencia, presentada e l  ultimo dia del congreso, era "Un 
aspect0 del a r t e  t ea t ra l  de l a  CeZestina: el  caso de Claudina," de JO- 
SEPH SNOW. En e l l a ,  s e  trazaba l a s  intervenciones de Claudina en el  tex- 
t o  con un doble f i n :  el  de ver mejor c6mo su re-creacio'n histri6nica--en 
manos de Celestina--destaca y mati za l a  caracterizacio'n p e  l a  alcahueta, 
y el  de subrayar l a s  m61tiples i ronias que l a  introduccion de Claudina en 
el escenario del mundo vivo efectu'a. 

IV. Ha llegado a e s t e  boletfn el  plan de estudio para el  proyecto sobre 
l a  "oralidad" en LC que piensa l l eva r  a cab0 ESPERANZA GURZA (Puget Sound 
Univ$rsity). La investigadora es l a  misma que public6 hace poco su mono- 
grafia  Lectgra existenciaZista cle frLC" (Madrid: Gredos, 1977). 

"ORALITY IN 'LA CELESTINA' ." 
Walter J .  Ong, in h is  book, The Presence of the kbrd, argues, I believe 
convincingly, tha t  cul tures can be divided, in  terms 'of communications 
media., i n to  stages which follow the t ra jec tory  of the word as spoken 
sound (ora l -aura l ) ,  followed by the word as s c r i p t ,  and f i n a l l y  as  a 
post-typographi cal phenomenon in the electronic age. Ong says : 

In general, before the invention-of s c r i p t  man i s  more oral-aural 
than afterward, not merely in tha t  his words are  a l l  spoken and 
heard words, never visually perceived marks on a surface,  but in  
tha t  his whole response t o  ac tual i ty  i s  thereby organized d i f fer -  
ent ly from t h a t  of typographic man. 

L . P .  Harvey, in his a r t i c l e  "Oral Composition and the Performance of No- 
vels of Chivalry in Spain" finds tha t ,  in regards t o  t h i s  genre, " i t  
proves t o  be extremely d i f f i c u l t  to say where oral phenomena end and per- 
sonal creatton i n  writing takes over" and maintains t h a t  i t  would be 
helpful t o  look a t   on Quixote reminding ourselves " tha t  i t  was deeply 
rooted in an established and t ru ly  popular oral t r a d i t i o n  of entertain-  
ment." He ar r ives  a t  t h i s  conclusion a f t e r  discovering t h a t ,  regarding 
the novels of chivalry, "sixteenth-century Spanish culture emerges as a 
bewildering mixture of elements which we have since come t o  judge as in- 
compatible. " 

Since La CeZestina appears precisely in  the border1 ine between the 15th 
and 16th centuries,  I believe i t  would be prof i table  t o  submit i t  t o  a 
new reading, keeping i n  mind tha t  i t ,  too, partakes of the established 
oral t radi t ion  of Spain. Which aspects of LC can be traced to an oral-  
aural cul ture? Could we gain anything by considering the word in LC a s  
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sound, r a t h e r  than as perceived marks on a surface? I t s  very dialogue 
s t r uc tu re  seems . t o  i n d i c a t e  so.. What are the q u a l i t i e s ,  i f  any, o f  t h i s  
masterpiece which would seem t o  p o i n t  t o  i t s  " o ra l  i t y " ?  These, and per-  
haps other  quest ions cou ld  be i nves t i ga ted  f r u i t f u l l y  . 

BASIC BIBLIOGRAPHY 

Fernando de Rojas, La CeZestinu. 

Stephen Gilman, " ~ i i l o ~ o  y e s t i l o  and La Celestinu," Nueva Revista de F i -  
lo2ogz'a Hispcfnica 7 (1  953), 461 -469. The A r t  of 'La 
CeZestina'. Madison; Wisconsin Press. 1 9 5 6 . 1 ~ n t r a d u c c i d n  espaiio- 
l a ,  'LC': Arte y Estructura, Madrid: Taurus, 1974). 

Carmelo ~amon i ,  -Aspetti del retoricismo rzeZZa 'CeZestina '. Rome: U. d i  
Roma, 1953. 

P i e r r e  Heugas, ed. La ~Gles t ine .  Par is :  Aubier, 1963. 

A .  Robert Be1 l, ' "Fo l k l o re  and Myth01 ogy i n  La Celestina, " Medieval Epic 
t o  the ''Epic" Theater of Brecht, ed. R. P. Armato and J. M. ' Spalek. 
Los Angeles: ' USC Press, 1968. 

a am& ~en6ndez Pida l  , "Romance de Cal i sto  y . Me1 i bea, p1 iego sue1 t o  
( l5 lO?)  ," Romrmcero Hisp&ico, Vol. 11, Madri.d: Gredos, 1953. 

. "La lengua en tiempos de 10s Reyes Catol icos,"  Cuademos 
Hispmomericanos 13 (1950), 9-24. 

P. E. Russell, " L i t e r a r y  T r a d i t i o n  and Social  R e a l i t y  i n  La CeZestinu," 
BuZZetin of Hispanic Studies 41 (1964) , 230-237. 

~ a r $ a  Embei t a  , "LC, obra de l  Renacimiento," Actas del Primer Congreso 
InternacionaZ de LC (Barcelona: Borras, 1977), 125-34. 

Malcom Read, "LC and the Renaissance Philosophy o f  Language." PhiZoZogi- 
caZ Quaterly 55 (1976), 166-77. 

Walter J. Ong, The Presence of the kbrd. New York: Simon & Schuster, 
1967. F i r s t  paperback p r i n t i n g ,  1970. 

Marshal1 McLuhan, The Gutenberg Gakzq.  Toronto: Un i ve r s i t y  o f  Toronto 
Press, 1962. F i r s t  Signet Class ic  P r i n t i ng ,  J u l y  1969. 

Ruth Crosby, "Oral De l i ve ry  i n  the Middle Ages," SpecuZwn 2 (1936), 88- 
110. 

. . 

Reuel L. Howe, The -Miracle of DiaZogue. New 'fork: Seabury Press, 1963. 

Louis  Lavel le,  La Parole e t  Z'ecriture. Par is :  L IAr t i sane  du L i v re ,  
1942. 



CELESTINESCA 

Richard McKeon, "Rhetor ic i n  the  Middle Ages," SpecuZum 17 ( l942) ,  1-32. 

Maurice k r leau-pon ty ,  "LIOei 1 e t  l ' e s p r i t  ," Les t e q s  modemis, 18, 
Nos. 184-85 (1961 ) Numero speci a1 : Maurice Merl eau-Ponty , pp. 193- 
227. 

L. P. Harvey, "Oral Composition and the  Performance o f  Novels o f  Ch iva l ry  
i n  Spain," Fona for Nodern Language Stud ies 10 (1974) 270-286. 

A. Badia Margar i t ,  "Dos t i p o s  -de lengua cara a cara," S t u d i a  ~ h i Z u Z & i c a  . . .Damas0 AZonso, I (Madrid: Gredos, l96O), 115-139. 

V. Proyectos/estudios anunciados, en prensa, o en preparacion sobre LC. 

~ s t i n  pensando y preparando montay un co loquio  l imi tado  sob^ LC en 
Toledo durante e l  presente curso, segun nos informa quien preparo l a  es- 
merada e d i c i h  f acs fm i l  de l a  Comedia (Toledo, l5OO), e l  p ro fesor  DANIEL 
POYANDIAZ . . Sobre l a s  t raducciones alemanas de Chr is to f  W i r -  
sung (1520 y 1534) han comenzado a t r a b a j a r  en un es tud io  y ed ic ion  dos 
ce l  e s t i n i s t a s  norteamericanas, KATHLEEN V. KISH (North Carolina-Greens- 
boro) y URSULA RITZENHOFF (Tennessee) . . Segcn l a s  il timas no- 
t i c i a s ,  se encuentra muy adelantado e l  l i bro  de estud ios coleccionados-- 
de tema celestinesco--que preparan ALAN DEYERMOND Y DOROTHY S. SEVERIN. 
Se pub1 i c a r i  en Barcelona , , Un e s p d i o  sobre l a s  menciopes y 
presencia de "Dios" en l a  Celest ina aparecera en breve en t re  l a s  paginas 
de l a  Rev i s t a  canudiense de estud ios hisp&icos, l a b o r  de JERRY RANK 
( I l l i no i s -Ch i cago  C i r c l e )  . 

No sabfamos, a1 informar a nuestros l ec to res  de l a  &era musical de l  
p ro fesor  JEROME ROSEH (Cal i forn ia-Davis) ,  CaZisto y MeZibea (v6ase Celes; 
t i nesca  3, num 2, pag?. 27-30), que o t r o  p ro feso r  de C a l i f o r n i a  habia 
completado tambi6n una opera musical basada en l a  CeZestina. El mu'sico 
es JOAQUIN NIN-CULMELL (Berkeley), ant iguo p ro fesor  de ROSEN. En l a  ac- 
t u a l i d a d  e s t i  t ramitando l a  producci6n de su Celestina, que e s t i i  en espa- 
Eel. Hay menos p robab i l i dad  que esto  ocurra  en Estados Unidos y m& que 
pueda ' tener l u g a r  en Espafia. Esperemos que s f  pueda efectuarse, ya que 
l a  &era musical  e s c r i t a  por  FELIPE PEDRELL (1903) y basada en CeZesti- 
na no ha s i do  montada nunca en Espafia (ve'ase e l  a r t i c u l o  en Ce~est inesoa 
3, n u m l :  19-32). . 

Q u i s i e r a  mencionar aquf algunos nombres de personas que han dicho 
a lgo sobre l a  ensefianza de L C  en sus c lases durante e l  a60 pasado: KATH- 
LEEN KISH (North Carol i na-Greensboro) ; PATRICIA POGAL (Emory) ; JOHN K. 
WALSH y JERRY CRADDOCK (Berkeley) , GEORGE SHIPLEY (Washington) ; NICASIO 
SALVADOR MIGUEL (Madrid). Esta r e v i s t a  t i e n e  un vago p l an  de i n c l u i r  en 
un nhnero f u t u r o  una encuesta sobre l a s  ac t i v idades  relacionadas con l a  
l i t e r a t u r a  ce lest inesca-- to& su r i c a  gama--para poder r e f l e j a r  mejor 10s 
in te reses  b i e n  amplios de sus l ec to res .  

Como i l t i m o  proyecto no, podemos d e j a r  fuera & t e  sobre e l  marginal-  
ismo, tema que d$e i n t e r e s a r a  rnuchos c e l e s t i n i s t a s .  Quien se in te resa  
en l a  co laborac ion pos ib l e  en es te  proyecto, cuyas f i na l i dades  se h a l l a n  
expl icadas en e l  anuncio a segui r ,  deben d i r i g i r s e  a1 ~ r o f e s o r  JOSE LUIS 
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ALONSO, 41 anetenlaan '89, 9742 HC ~ r o h i n ~ e n  ,' 'HOLANDA. ' ~l texto  de ' - la  co- 
municacion: . . . . 

~stimado/a colega: . . 

Con objeto de coordinar. una colaboracich futura sobre estudios acer- 
ca de 10s marginalismos y establecer un contacto.pennanente entre- 10s- in- 
teresados - t a l  y como acordamos en l a  Seccion especial:  Teo2rrjas de 20s 
marginalismos del V11 Congreso de Hispanistas - adjunto l e  envio 'un i m -  
preso para re l lenar  que debe devolverme cuanto antes. ., 

A l a  v is ta  de 10s datos recibidos nuestra intencion e s  l a  de: . 
a) establecer una l i s t a  10 m& completa posible de marginalistas que s e  

enviar i  a 10s interesados. Esta .l i s t a  penni t i r i ,  esperamos, estable-  
cer  contactos ent re  investigadores sobre temas semejantes y favore- 
cer ,  as;, un intercambio, de opiniones. 

b) enviar a 10s .  interesados informaciones. acerca de- pub1 i caciones o po- 
s i  bles reuniones sobre marginal i smo. 

c )  comenzar a preparar programas de estudio en colaboraci6n que desembo-. 
carian en reuniones parciales o en una Seccion especial- de investiga- 
dores amp1 iada del prdximo Congreso de Hispanistas (su je to .  a1 placer 

, de l a  comisi6n local organizadora que sea) .  
d) f a c i l i t a r  datos personales para l a  .confeccidn de l a  Bi bl iografia  so- 

b r e  el  marginalismo que actualmente prepara L.  . Cardaillac y que s e  
publicara en un proximo numero de Imprevue (Universidad de Montpel- 
l i e r ) .  . 

e)  estudi a r  l a ,  posi bi,l i dad de- upa pub1 i c a c i h .  authoma sobre temas  mar- 
ginales. 

VI. CELESTINA EN EL MUNDO CULTURAL 

Ha habido, que sepamos, varias producciones de LC ;l timamente. Dos 
de e l l a s  se  encuentran comentadas en o t ra  parte de e s t e  mismo numero de 
CeZestinesca. Una de e l  l a s ,  l a  ya conocida versio'n de l a  compan'ia de 
Teatro Repertorio de Nueva York, volvio' a verse durante l a  celebraci6n 
anual del "Siglo de Oro Drama Festival" en El Chamizal . Se habia v i s to  
en afios pasados y por 10 tan40 quedaba fuera de concurso, aunque recibi6 
ovaciones calurosas de un public0 entusiasta.  Desde su estreno (Nueva 
York, 1972) es ta  producci6n, dir igida por RENE BUCH, s e  ha sometido a va- 
r i a s  modificaciones. CeZestinesca acogid l a  reseiia de ADRIENNE MANDEL 
cuando l a  compafiia pas6 con su CeZestina por Berkeley (vol .  2, num. 1 ,  
pags. 31-33) y ,  en es t e  numero, l a s  i m p ~ ~ s i o n e s  de EVERETT HESSE (San 
Diego) a1 verla en El Chamizal . U? tanto mas c r i t i cos  se  hallan A. PEREZ 
y R. RODRIGUEZ ante es ta  produccion en Latin American Theatre Revim 13, 
num. i i  (Spring, 1980), pag.-82: "Tal vez por no repe t i r  [ l a  primera re- 
presentation d$ hacfa t r e s  anos], e l  d i rec tor ,  RENE BUCH, s e  incl in6  m& 
a l a  renovacion del montaje, consistente . & t e  en escaleras _ rematadas a 
d is t in tos  niveles en platafonnas, que a l a  diccidn y actuacion de l a  obra 
de Fernando de Rojas. Los personajes mascul inos #resul taron, en general , 
d&biles,  y a1 verlos actuar el  espectador no podia por menos de ve; una 
sombra de W5st Side Story. L? obra s e  mantuvo gracias a l a  veterania de 
Ofelia Gonzalez, quien encarno vi'vidamente varios de 10s muchos aspectos 
de l a  vieja Celestina." 
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Otra vez en 1,as tablas ,  ahora en Costa Rica, e s t i  l a  alcahueta cono- 
cida. Se estreno el  20 de junio de 1980 en el  Teatro del Angel de San 
Jose', l a capi tal  costarricense, l a Celestina dir igida por ALEJANDRO 
SIEVEKING y patrocinada, en parte ,  por l a  Embajada de EspaEa. No era  el  
primer montaje de LC por esta  compafiia de actores chilenos, radicados 
desde 1974 en Costa Rica: en el  mismo 1974 comenzaron primero con una 
Ce,Zestina 'en camara' que, un poco mis tarde aquel mismo afio, l l e g 6  a s e r  
mas sustancial .  Este te rcer  montaje representa unos avances y mejoras 
sobre aquellos primeros intentos. Ahora dura dos horas y media--con un 
intermedio--pero, como afirma e l  d i rec tor ,  se  han debido sac r i f i ca r  co- 
sas .  . . 

Ahora hay una segunda pelicula sobre Lc.  La primera, de 1969, d i r i -  
gida por Cesar ARDAVIN, s e  repone a menudo en 10s cines de Espaiia. No es 
muy buena per0 en e l l a  uno reconoce l a  trama de Rojas. Ahora viene es ta  
segunda, otros l a  han v is to  que nosotros no, que es  inevitable resultado 
de l a  nueva l iber tad  en Espa5a y que mucho menos 'tiene que ver con l a  
textura verbal de l a  obra rojiana. Para una breve reseza-comentario a l a  
pel i cul a ,  veise l a  pag. 40 de e s t e  ncmero de Celestinesca, l a  reseiia f i r -  
mada por MARY-ANN VETTERLING (Northeastern Univ.-Boston) . 

Se sabe que l a  Caja de Ahorros y Monte de Piedad de Madrid present6 
e s t e  verano pasado, en t re  l a s  fechas del 26-29 de junio, y en el C l a y t r o  
de San Pedro ~ i r t i r  de Toledo, una nueva versi6n de ~2 en adaptacion de 
Miguel Bilbitua. Si alguien l a  ha v is to ,  se  agradeceria cualquier infor- 
macich sobre e l l a .  

Hemos aprendido e s t e  verano que en Bruselas iban a montar una Geles- 
tina para noviembre de 1980. Estamos a l a  espera de 16s informacion so- 
bre e s t a  producci6n. - 

Inhumacid n 
definitiva 
de 10s restos de - - -  

Reportaje sobre e l  act0 celebrado 
en Talave=a (vsase tambign l a  carta , Fernando de Rajas 
plgs. 4 2 - 4 3 ) :  E 1  Pais,  1 de A G E N C I A S . ' ~ ~ ~ ~ ~ ~ J  Je la Reins 
noviembre, 1980, p6g. 2 3 .  La inhumaci6n definitiva de 181s 

rcstosdeldramaturgo Fernando de 
Rojas, auror dc la obra h C&sii- 
nn. sc celebro aycr en b iplesid Le 
Santa Maria la Mayor.dcTalavera 
dc la Rcina. El alcalde ds In ciu Jad. 
d d e  cl baluindel Ayuntamicnto. 
agradcci6 la visita de dirtinta, au- 
toridadacultunles y g lod  13 :ip- 
ra de Fernando de Rojrs. alcdt!e 
mayor de la villa cn cl sigh X\I. El 
traslado dc 10s rcstos hasta la agle- 
.sia s c  rcaliz6 en i:na urnd dc 
ccrbmica tolcdana. En el dcro 
-intcwinienm cl profcsor Criado Je 
Val. quicn u rcfirib a la recupera- 
ci6n de un hombrc universal. y cl 
gmpo Rcnacimiento. quc ofrcci6 
un coocicno dc mirsica 
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I a play by fernando de rojas new adaptation by edward senior 
=-?era NN* . fridays, saturdays . 8:30 . 3.50 or p.a.s. 

449 powell a t  sutter . call 433-1 226 for reservations 



CELESTINESCA 

LA CELESTILVA: DOCUMENT0 BIBLIOGRAFICO 

OCTAVO SUPLEMENTO 
. m 

J .  T. Snow 
University of Georgia 

-c+ 

I .  PALABRAS PREVIAS 

Seguimos en pie con estos suplementos, aunque a veces nos,parece que 
es abrumador el  trabajo. Quien quiere pronosticar que el  jnteres en Cele- 
s t i n a ,  Fernando de Rojas y l a  cel5stinesca pueda algu'n d ~ a  disminuir no 
podra'basarse er, l a s  dltimas es t ad i s t i cas .  E n  10s ultimos 6 meses--y con 
las  imperfecciones imp1 fc i  t a s  en toda clase de recoleccidn--hernos podido 
aiiadir 43 nuevas entradas para formar e s t e  octavo suplemento. Hay ot ras  
cosas "en preparaci6n," algunas de e l l a s  recogidas en e l  PREGONERO de e s t e  
mismo numero de CeZestinesca. 

Ahora bien, quiero expresar mi agradecimiento a todos 10s que han 
mandado informes, separatas, fotos y rpseiias, todo 10 cual ha contribuido 
no una pequefia parte  a e s t a  recopilacion,: H .  Woodbridge, R. Tinnell , E .  
Naylor, L. Fothergill-Payne, M .  .Ferreccio, I .  Azar; A. .Deyennond, L .  
Dowste Silva,  C. Griff in,  D. W .  McPheeters, K.-L.  Sel ig,  y D. Wise. 

El as ter i sco  (*) indicar i  que no he podido consultar directamate--  
a1 dar el  suplemento a l a  imprenta--dicho estudio. 

11. SUPLEMENTO 

' TESIS: 

S342. Dulick, Michael G.  "Lc and Chaucer's TroiZus: A Comparative 
Study". S t .  Louis University, 1979. 227 pags. D A I  40/11 (1979-80), 
5852A. ~6m. 8010723. 

Estudia fuentes comunes y ?as revisiones de 10s autores, y compara ca- 
racteres. No hay f i l  iacion d i rec ta  aunque en el  continuum histo;-ico se 
l lega a comprender c6mo l a h is tor ia  de amor en Chaucer e s  seguida por 
o t ra  de pasio'n en. Rojas. 

S343. Giannone, Luigi . " ~ i e t r o '  Areti no and Spanish Literary Influenc$s 
in  His Works." New York Univ . ,  1979. 188 pags. D A I  40/3, 1452A. Num. 
7918962. R. J .  Clements. 

El capitulo 4 compara LC con La'~alanta y Lu Cortigiana de Aretirio. 

S344. Goddard, V.C. "Sancho de MU?&: A' Background Study a n d  a 
Edition of- h is  Tragicmedia de Lysrmdro y Roobelia. " Bi rkbeck 
U. of London, 1978. 

Cri t ical  
Col l ege- 
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S345. Hicks, Margaret R. "Love i n  Le." Tesina, Emory Univ., 1966. 85 
pags. L. Alpera. 

S346. Smith, Roy Roger. "Recapi tu la t ion,  Re i t e ra t i on  and Repet i t ion:  
Techniques o f  Restatement i n  Lc." Univ'. o f  Kentucky, 1979. 204 pags. 
D A I  40111 (l979-80), 5891-92A. ~ 6 m .  8010521. P r o f .  John L ihan i  . 

: EDICIONES POPULARIZANTES 

S347. Rojas, F. de, Lc. pr610go y ed. de Pedro M. Pi f iero ~ a m i r e z .  .Selec- 
ciones Aust ra l ,  73, Madrid: Espasa-Calpe, 1980. 360 pags. ' ' 

Trae una sustanciosa int;oducci6? de unas 75 pags. que t r a t a  plenamente 
de l  problema de l a  autor,ia, e l  genero, e l  t e m a r i o y  10,s personajes, ba- 
ssndose en l a  cr - f t ica  mas s6 l i da .  La b i b l i o g r a f i a  basica es ,precisa- . 

mente eso. La ed. va acompafiada de notas, generosa i l u s t r a c i o n  de Va- 
lenc ia ,  1514, y un f nd i ce  h i 1  de l a s  palabras y expresiones t ra tadas  
en l a s  notas. 

S348. . LC. ~ l & i c o s  un iversa les de l a  l i t e r a t u r a  e ro t i ca ,  Madrid: 
Club In te rnac iona l  del  L ibro ,  1978. 254 pags. 

Con una i n t r o d .  breve (pags. 5-15) de I. G .  Sangu ine t t i .  La b i b l i o g r a -  
f f a  de ocho entradas termina con 1965. Reproduce e l  t ex to  mas' e l  auto 
de Traso. S in  notas, s i n  i l u s t r ac i ones .  

L TEATRALIZACIONES * 
S349. Rojas, F. de. La CeZ&tina en C h a r a  ( ve rs i6n  muy condensada para 

c inco actores) . 
Presentada en Mayo de 1974 en San ~ose ' ,  Costa Rica, en e l  t e a t r o  Cas- 
t e l l a .  En e l  l a  aparecieron Alejandro Sieveking, ~ 6 1  g i ca  Castro, Lucho 
Barahona, y D ion i s i o  Echeverrfa, miembros de una compafiia ch i lena.  

S350. Esta misma compaiifa ch i lena  (v.  S349) v01 v i 6  permanentemente a Cos- 
t a  Rica en septiembre de 1974 y, hac ia  f i n e s  de aquel aiio, present6 una 
v e r s i i n  m& amplia de LC en e l  t ea t r o  Nacional. ~espu&,  pas6 a1 tea-  
t r o  de l a  Compaiiia Nacional de Teatro. 

S351. Un t e r c e r  y aun m& amplio a r reg lo  de LC ( v .  S349) se est ren6 e l  20 
de j un i o  de 1980 en e l  Teatro de l  Angel (San JOG, Costa Rica), pre- 
sentado por  e l  mismo grupo ch i leno.  D i r i g i 6 ,  encargsndose tambie'n de l  
diseco de l  ves tuar io  (10 confeccion; V i c k i  Golobio) , Alejandro Sieve- 
k ing.  La escenografSa estuvo en manos de Lucho Barahona. Reparto par-  
c i a l :  Celest ina,  Be lg ica Castro; Melibea, L izbe th  Quesada; Ca l i s to ,  
~ e n i n  Vargas; y Ana I s t a r u  y Alejandro Rueda. 

a. Ancora/Lu N a d h  (San Jos6, Costa Rica), 22 de jun io ,  1980, pags. 
6-7, Norma Loaiza; 
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S352. Patrocinada por l a  Caja de Ahorros y Monte de Piedad de Madrid y 
presentada el e l  Claustro de San Pedro Mirt ir  de Toledo, hub0 una nueva 
CeZestina en versio'n de Miguel Bil bgtua v is ta  el  26-29 de junio de 
1980. Dirigieron l a  producci6n el  mismo Bilba'tua y Manuel ~ u t i e h e z  
Aragch; l a  i luminacih  estuvo a cargo de Teo Escamilla. Intervinieron 
en e l l a  10s actores Jul i a  Martfnez, Gabriel Llopart, Pa t r ic ia  Andriani , 
Maite Brik, Agustin Poveda, Mario Pardo, Vicente Cuesta, Lola Mateo, 
Virginia Mataix, Emilia Mellado y Vicente Gisbert. [ ~ u i a  deZ o d o  (22- 
29 junio, 1980), p. 8.1 

' TRADUCCIONES m 

S353. Rojas, F. de. LC. A cura de Corrado Alvaro. Introduzione di Ce- 
sare Segre. Nuevo Portico, 15, Milano: Bompiani , 1980. 254 pags. 

Esta t r a d u c c i h  apareci6 por primera vez en l a  ~ o l e c c i o h  Corona de l a  
misma casa e d i t o r a  en 1943. Ahora va nuevamente impresa con una pre- 
s e n t a c i h  por C .  S. Texto completo de l a  Tragicomedia junto c con $ 
prefacio original  del traductor (pags. 33-38). La introduccion, ademas 
de d i s c u t i r  10s avances d e  l a  c r i t i c a  celestinesca en l a s  .u'ltimas d6ca- 
das. presenta una r i c a  asamblea de pasajes del original  con su traduc- 
ci6n a1 i t a l i ano  para que el  l ec to r  pueda apreciar  mejor l a  labor de l a  
traducci6n. 

ADAPTACIONES, CONTINUACIONES. . . 
S354. Rojas, F. de. LC. Bilbao: Ed. Cultura y Progreso, 1977. 184 pp. 

Una novelizaci6n de l a  obra de Rojas, , reducihdola bastante. En nin- 
guna parte  se  encuentra una atribucion a1 responsable de es t a  adapta- 
ci6n, que parece va d i r ig ida  a jovenes.. Trae. s e i s  i l  ustraciones mono- 
cromiticas (en matices de rojo)  de A. Ibarra. 

S355. Sal as Barbadi 110, Alonso ~er6nimo. de. Lu hi ja  de CeZestina, ed. 
por J .  Lopez Barbadillo ba ad rid, 1907). Madrid: Aka1 E d . ,  1978. 162 
+ 3 hs. 

Una reimpresi6n de l a  e d i c i h  que hizo J .  L . '  B. en 1907, bashdola en 
l a ,o r ig ina l  de Milano: J .  B. Bidelo, 1616. Una de las  famosasobras 
inspiradas en LC (sus cabezas de pa'gina rezan: "La h i ja  de Pierres y 
Celestina") o t ra  vez accesi ble. 

ESTUDIOS SOBRE LC: 

S356. Arbea G . ,  Antonio. "Una fuente l a t i n a  ignorada del su ic id io  de Me- 
l i bea. " Revista chilena de Ziteratura, num. 14 (1 979), 55-73. 

Se t r a t a  de l a  PhiZogenia de Hugolino Pisani de Panna, dada a l u z  a m- 
diados del s ig lo  XV. Tiene 16 escenas; en l a  tercera de e l  l a s ,  l a  pro- 
tagonista t i t u l a r  ofrece fingidamente arrojarse desde e l  piso superior 
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. 
de su casa. Ve en es to  e l  autor "uno de los'elementos que jugaron en 
l a  decision del desenlace de l a  obra de Fernando de Rojas." 

5357. Azar, he's. " ~ e t i f o r a ,  l i t e r a l  idad, transgresich: Amor-Muerte en 
LCy en l a  E Zoga I I  de Garcilaso." Lebs  3, num. 1 ( j u l i o  1979), 57- 
65. (=  53217 

El r eves t i c  con una 'h is tor ia!  o trama l a s  metiforas poe/ticas ' del 
lenguaje poetic0 trovadoresco, es  decir  su Ziteratizaciok, l leva  a su 
desvalorizacio'n en LC. El resultado es un  mundo cao'tico, s in  centro 
moral, l fmites,  a l te rnat ivas ;  en el  cual surge como principio estructu-  
rante el puro egofsmo. El juego amor/muerte (que en l a  metifora t ro-  
vado'rica significaba l a  misma cosa) en el  decir  presente del poeta de 
siglos posteriores viene a se r ,  por mediacidn del egoismo, una verdad. 

S358. ~ e l  t r h ,  Lui S. "La envidia de Pirmeno y l a  corrupcick de Meli bea. " 
InsuZa, num. 398 (enero, 1980), 3, 10. ( =  S321) 

Una lectura de LC que l leva a l a  conclusi6n que l e  f a l t a  cualquier nota 
que pudiera interpretarse como verdadera seiial de l a  presencia en aquel 
mundo de l a  esperanza, l a  f e ,  l a  caridad. 

S359. Berre t t in i ,  Ce'lia. "0 conf l i to  amr/sociedade em LC." 0 Estado de 
S& ~auZo, suplemento l i t e r a r i o ,  n h .  90 (16 de ju l io ,  1978), pags. 3- 
4. 

Pasa revista  de l a s  hip6tesis de Garrido Pallardo' y de Orozco Diaz 
(LCDE 51 y 385) que afirman que Melibea es conversa, concluyendo que 
a s i  expl icada, l a  narracio'n de 10s acontecimientos en LC adquiere mayor 
dimension y significado. 

S360. Blanco White, J O S ~  ~ a r f a ,  "Lc," en ~ n t o z o ~ z h ,  ed. V .  iloi-ens (Tex- 
tos h i sph icos  modernos, 12, Madrid: Labor, l 9 7 l ) ,  181-21:l. 

~epub l  icaci6n del famoso ensayo (1 824) cons,iderado como comienzo del 
estudio moderno $e LC (Ver LCDB 62). El ana l i s i s  de B.W. concluye que 
Rojas era autor  unico de LC. 

S361. Deyermond, Alan. "La Cel e s t i  na," en Historia y cm'tica de Za Z i -  
teratura espaYibta, t .  I:  Edad Media, ed. gen. F. Rico (Barcelona: Ed. 
Critica--Col . Paginas de Filologia, 1980), 485-528. 

Presecta Deyermond, prolog~ndolos con una densa y h i 1  orientacio;! bib- 
l iograf ica,  excerptos sobre Lc que abarcan l a  m& variada temati ca. 
Incluidos: trozos de Lida de Malkiel [1962], Green [1963, tr. esp. 
19691, Russel l [1963], Maraval l [1964], Batail lon [l961 1, Gilman 
[l 9721, Castro [1965]. 

S362. ~ f a z - s o l  i s ,  ~am6n. Tarde en E s p ~ a :  de 'LC' y otros renaciente s 
(Bogoti: Ed. Tercer Mundo, 1980) .  201 pags. (*) ' 

5363. D i  Franco, Ralph. "Hispanic Biographical Criticism: The Converso 
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Question. " The Michigan Academician 12 (1979-80) . 85-96. 

Presenta l a  cr i t ica--y l a  pol&ica a veces--centrada en l a  vida y obra 
de Juan de Mena y Fernando de Rojas. Pasa revis ta  del pro y del contra 
objet i  vamente. 

S364. Duque ~ f a z  de Cerio, Pedro Juan. "La presencia de Espafia en Romeo 
y Julieta. " Letras de Deusto 9, num. 18 (1 979), 63-94. (*) 

S365. Gal lardo, ~ o s e *  Luis. "Hacia una i n t e r ~ r e t a c i h  "otra" de LC. ". Bo- 
l e t i n  KZZares Carlo I ,  num. l ( j u n i o ,  1980), 167-178. 

Contiene unos apuntes ' i nterpretat i  vos ' de aspectos de LC, que dar? 
una idea de l a s  direcciones que una lectura completa semi6tica tomaria 
(cosa no intentada todavia), basada en 10s principios de J .  Lacan. 
Unos apactados: 'El mode10 estructural  ' ; 'Dramatis causae' ; 'El simbo- 
l ismo del nombre : l a  r e v e l a c i h  del am?r mediante el  nombre del ama- 
do'; Ironfa t r i g i c a '  y 'Estructura topologica' . 

S366. Geri t z ,  A1 ber t  J .  "CaZisto and Melebea (ca 1530) ." ' ~eZestinesca 
4,  i (Mayo, l98O), 17-29. 

~ i s c u s i 6 n  del "Inter1 ude" de Johannes Rastell ( ? )  y su relaci6n con L?. 
Logra no s o l o  observar l a s  diferencias y semeja?zas sino que tambien 
ofyece valioso comentario sobre el  d i s t in to  proposito moral de l a  ver- 
sion inglesa y sobre su unidad l i t e r a r i a  interna.  

S367. Gr i f f in ,  Clive. "Four rare  edit ions of LC." MLR 75 (1980), 561- 
574. 

Describe b i b l i ~ ~ r ~ f i c a m e n t e ,  y comenta l a  importancia, de cuatro ejemp- 
l a res  de ediciones de LC que o fueron considerados inexistentes por 10s 
biblidgrafos o que solo ahora salen a l a  luz.  Son: Valladolid: Impta. 
N .  Thierry, ent re  1526 y 1540 (reposa ahora 'en Leningrado); Estel la .  A. 
de Anvers, 1560; Cuenca: Impta. J .  de Ca'nova, 15G1; y Medina del 
Campo: F. del Canto, 1563 (todas l a s  t r e s  esta'n en l a  Jagellion Li- 
brary de Cracovi a ,  Pol oni a ) .  

S368. Gr i f f in ,  Ju l i a  Or t fz .  "Class Struggle in LC. '"omenaje a Hwnberto 
Pirlera: Estudios de Ziteratura, arte e historia (Madrid: Playor, 
1979), pags. 187-95. (*) 

5369. Heugas, Pierre.  "Sur une sckne censurge: Encina e t  Le ~ g l e s t i n e .  " 
Les cultures ibgriques en deva i r :  Essais pubZie's en h m a g e  ir la me'- 
moire de MarceZ BatuilZon (1896-1977) (Par is :  Fondation Singer-Pol ig- 
nac, l979), 397-403. (*) 

5370. Kulin, Katalin. "Leyendo LC." Celestinesca 4, i (Mayo, 1980), 9- 
15. 

Una trad!cci6n por l a  autora de su 'posfacio'  a l a  traducci6n de LC en 
lengua hungara (ver  S317). Pretende expl i c a r  para sus lec tores  l a  fas- 
ci  naci6n que ha tenido siempre esta obra maestra espazol a.  
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.~371.  LeMartinel, Jean. "Quelques remarques sur l e  texte  de l a  ~ g l e s -  
t i ne .  ~ 6 2 . m ~ e s  2 Za me/moire d ' h d r e  JoucZa-Rum. " Univ;' '03 .Pro- 
vence, l978), 865-69. (*) 

S372. Lihani, John. "The In t r ins ic  and Dramatic Values of Celest ina 's  
Gold Chain." Studies  i n  Honor of  ,GeraZd E. M&, ed. S. Bowman e t  a1 
(Studia Humani t a t i s ,  Madrid: Porrua, 1979), pags. 151-65. 

Es un elogio a l a  tgcnica de wcapi tu lac i& dramitica que tan gran par- 
t e  ocupa en el  a r t e  de Rojas. Viene ejemplificada en el  papel que hace 
' l  a cadeni l l a de orol--regal0 de Cal i s t o  a Celestina--en l a  i n t r i  cada 
red de codicia, envidia, y y i d i t a s  que desencadena l a  s e r i e  de muer- 
tes  de LC. La primera seccion del a r t iculo  s e  dedica a1 c i lculo  del 
valor del regalo para que se  vea cua'nta mtivaci6n y codicia una t a l  
cadena podria despertar. 

S373. ~ a r t f n e z  Lacal l e , Guadal upe . La Traducci6n de "LC" de James Mabbe: 
Estudio de un mmuscr i to  de l  s i g t o  X V I I  (Madrid, 1970). 61 pags. 

Es un extract0 de su t e s i s  doctoral y bn avance de su estudio y edic i in  
pub1 icadas en Londres (LCDB 238). 

S374. Montafies, Luis. "Sobre l a  manipulaci6n de una octava del exordio 
de LC en l a s  ediciones de l a  tragicomedia." badernos de BibZiofiZia, 
nun. 3 (enero l98O), 5-15. 

Pretende desentraiiar l a  verdadera fortuna de l a  d t i m a  octava de l a  fa- 
mosa s e r i e  acrdstica de l a  Comedia (Toledo 1500; Sevi l la ,  l5Ol) ,  t rans-  
plantada con varias modificaciones a. l a  Tragicomedia para formar l a  
primera octava de "Concluye el  autor". Casi nadie ha comentado e s t a  
transposiciin, l a  cual usa M .  para afirmar l a  autoria  Qnica a l a  vez 
que l a  cr is t ianidad de Rojas. 

S375. Oyola, Eliezer.  "La Celestina," en Los pecados capi ta les  en La 
Ziteratura medievaZ espaZoZa (Barcelona: Puvil l ,  Bib1 ioteca Universal 
Puvill ; Ensayos, 3, l979), pags. 163-255. 

Consiste es te  cuarto capftulo de su l ib ro  en un recuento algo f & i l  de 
l a  trama de LC en que principalmente setiala, con generosas ci t a s ,  mani- 
festaciones de l a  lu ju r i a ,  l a  avaricia y l a  i r a .  

a .  ZRP 95 (1979), 533-35, A.. Gier; 

5376. ~ami rez  Calvente, A. "Jarchas, Moaxajas , Zejeles (11) .  " AZ-Andalus 
41 (1976), 147-78. 

El apartado 'C' ( p .  152) habla de "Una nueva concordancia Ben Quzyan- 
Celestina." Se t r a t a  del vino como 'escalentador de cama' en el zejel  
96 de B .  Q .  y l a  idea paralela en L C ,  IX. 



S377. Russell ,  Peter. "LC" y 10s estud ios j u r i d i c o s  de Fernando de Ro- 
j as . l' Terns de "LC U otros e s t d o s  (Barcelona: A r i  e l  , Let ras e 
Ideas, da ior ,  14, 19787 , 323-40. 

Hay var ias  ocasiones en LC cuando--a1 observar de cerca l a s  reacciones 
a determinadas si tuaciones--se descubre e l  enfoque j u r i s t a  de Fernando 
de Rojas. Dos de e l l a s  en p a r t i c u l a r  se ha1 l a n  elaboradas aqui': l a 
h i s t o r i a  del  proceso con t ra  Claudina (Acto V I I )  y l a  actuaci6n del  juez 
en l a  sentencia a Pirmeno y Sempronio (en e l  mon6logo de Cal i s t o  del  
Acto XIV). 

5378. Russel l, Peter E. Temas de '%Cu y otros estudios. Barcelona: 
A r i e l ,  1978. 508 pags. 

Vuelven a re impr imi rse unos a r t i c u l o s  y reseiias [LCDB 302 (a1 
..-- -izada),  60y, 550,-- 53 j ]  y uno nuevo [v; en este-numero S377 

l a s  pags. 241-375. 

a. MLN 95 (1980), 480-82, P. Dunn; 

S379. Severin, Dorothy S. "Cota, H i s  I m i t a t o r ,  and. LC: The Evidence Re- 
Examined.". CeZestinesca 4, i (Mayo, l98O), 3-8. 

Pasa r e v i s t a  de 10s argumentos presentados por  S. ~ a r t i n e z  en f avo r  de 
l a  a u t o r i a  de Rodrigo de Cota de 10s actos I - X V I  de,LC ( ve r  S3341 y - concluye que l a  evidencia no permi t e  t a l  i d e n t i f i c a c i o n .  

S380. Severin, Dorothy S. . " ' E l  f a l s o  boezuelo' , o r  t he  Par t r idge  and the 
Pantomine Ox." CeZestinesca 4, i (Mayo 1980), 31-33. 

Exp l i ca  e i l u s t r a  (con un grabado i t a l i a n o  de 1601) l a  a lus ion  a1 ' f a l -  
so boezuelo' del  aucto 51. Esta manera de cazar perdices r ec i be  un 
apoyo en l a  i n t e r p r e t a c i o n  o f r ec i da  po r  e l  an6nimo au to r  de CeZestina 
comentada (S. XVI). 

S381. Se l i g ,  Karl-Ludwig. " I d e n t i f i c a t i o n  and In fo rmat ion  i n  the  Celes- 
tina: Prolegomenon by Way o f  a F l o r i  legium," Les cultures ib&-Lques 
en devenir: Essais pubZie's en homage Za ngmoire de MarceZ EtztaiZZon 
(Par i s  : Fondation S i  nger-Pol i gnac, 1979), 393-96. 

Contiene unas re f lex iones ' .sot i re  el' recuerdd de s i tuac iones an te r io res  
(en e l  deveni r  del  t iempo) '  a l a  acc i6n p r i n c i p a l  de l  t e x t o  de LC ( d i s -  
t i ntos recuerdos de Celestina,. de Claudina, e tc .  ) . Representan c l  aves 

.... n a r r a t i  vas. 

S382. Snow, Joseph T., "LC: documento b i  b l  i o g r g f i  CO. ~ 6 p t i m o  suplemen- 
t o . "  CeZestinesca 4, i (Mayo l98O), 51-58. .. 

. . . . 
I n c l uye  41 de l a s  m& rec ien tes  manifestaciones del  in;er& mundial en 
LC ( t e s i s ,  tea t ro ,  traducciones, l ib ros ,  edic iones, a r t ~ c u l o s ) .  
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S383. Snow, Joseph. "An Additional Attestation to the Popularity of Ro- 
jas '  Character Creations from an Early Seventeenth-Century Manuscript." 
HR 48 (1 980), 479-86. 

El manuscri t o  (1612) t i  tulado h e d a  de La fortunu de Miguel Casanova 
ofrece toda una s e r i e  de ?divinanzas humorfsticas destinada a1 ent re te-  
nimiento. Entre 10s much~simos personajes l i t e r a r i o s  que entran en es-  
tos juegos son: Celestina, Elicia ,  Calisto y Melibea. Sus actuaciones 
nos iluminan unas maneras en que fue leido e interpretado e l  texto de 
Rojas en el  s ig lo  XVII. 

5384. Wise, David 0. "Reflections ?f Andreas Capellanus's De reprobatio 
wnoris in Juan Ruiz, Alfonso Martinez, and Fernando de Rojas." Hispa- 
n i a  63 (l98O), 506-13. 

Recapitula 10s puntos de contacto 'entre l a  exposici6n de Andreas sobre 
(1)  10s efectos malos del amor y (2) 10s males de l a  mujer, 10s tex;  
tos  escogidos para reforzar c i e r t a  continuidad en l a  tradicion ec les ia-  
s t i c a  contra el  amor corte's. Es e l  Reprobatio un compendio de motivos 
que sirven a 1'0s autores castellanos durante largos s ig los  para una 
desval ori  zacion c r f t i  ca del amor mundano. 

Melibea ~ A i s t o  ' . 

Toledo, 1500 



~ P I l O g S ~  accepts brief it- for  publication. It is a mews- 
lettar w U h  an iatarnattoual readership and its primary purpose 
is to keep subserf bers--iadLvldual and inet  itutiaaal--abrtas t 
of Ehe s&olarnbip a d  general-interest matters relating to  the  
pbnomenoo of ''la celcatiaasca . 'l 
There is BO m i s t a m  laagth. However, papers l a a p r  thao 15 
paps (footnotes included) w i l l  be discou~agad, but nat for tbta 
reason alone rejected. Brief e r t i d e s  sad eotes should treat 
well-defined poiata coacemiag ei ther  the text ot ioterpretation 
of g, i t a  i s i ta t  ion*, eont iauatiane, tranelat ims, theatrical 
adaptatioos, etc. Xttm% may treat matters af literary, linguir- 
t i c ,  stylistic or other concerrm. Bibliographies dealiag w i t h  
works related f a  - LC w i l l  be coasidered far phlicatioa. 

S u ~ s s i o m s  s h w l d  be the original, A second copy (carboa or a 
Xerox) should also be seat. Text,  quotations, sad footaotes 
w i l l  be ddle-spaced .  Style Shctt or the l¶UU Style Sheet 
are 2 acceptable guides to forr, but iateraal eoadioteacy i u  a 
BPUStr @@t@~i~l  in t k  footnotea ~ g h t  to be fully d e m o t e d  
Cto include publishers), aab my, vBaaemsr practical, be abbre- 
viated bp usfag the reference no. of item fros, the USIS (HISPA- 
#U 59 [l9691 , 6 10-60, a d  rBe supplements appearing in CEUlSTl- 
BESCA) . 
A l l  aubrairrioas w i l l  be mad by the edi tor  and another reader. 
NotifLcatfm will normally f o l l m  within Lore moathr. 

Book Rbohw Policy: CEIgSTXNESCA c a r r i s t  re&uler bibliographi- -- 
c a l  materials which arc bt ief ly  amotated. The e d i t o r  n i l 1  as- 
r iga for review especlully &cborthy boeltr aad other utturual 
itsas. Haraver, outtide sugoessti~s for r w h r a  will be treated 
oa an indivtdurl bash. Readers who wish to rcviarr a certain 
book should write t o  the editsr - first. Wnsoliefted msauscripts 
will aot be returned unless  a~ea~paoied by'retrua portase. 

A l l  queries, mutaurcrfp.t.a, and ether ruba&srioar shwld be bt- 
reatad t o  the Editur, IMtpartacrat: of Eaianue U~lgutages, Universl- 
t g  of c'horgia, Athens, GA 38662 (USA). 




